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DEAR MR. SMITHERS,

By every right I ought to choose you to
edit and bring out Sir Richard Burton's translation
of Catullus, because you collaborated with him on
this work by a correspondence of many months
before he died. If I have hesitated so long as to
its production, it was because his notes, which are
mostly like pencilled cobwebs, strewn all over his
Latin edition, were headed, "NEVER SHEW HALF
FINISHED WORK TO WOMEN OR FOOLS." The
reason of this remark was, that in all his writings,
his first copy, his first thought, was always the best
and the most powerful. Like many a painter who
will go on improving and touching up his picture
till he has destroyed the likeness, and the startling
realistic nature of his subject, so would Sir Richard
go on weakening his first copy by improvements,
and then appeal to me to say which was the best.
I was almost invariably obliged, in conscience, to
induce him to stick to the first thought, which had
grasped the whole meaning like a flash. These
notes were made in a most curious way. He used
to bring his Latin Catullus down to table d'hOte with
him, and he used to come and sit by me, but the
moment he got a person on the other side, who did
not interest him, he used to whisper to me, "Talk,
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that I may do my Catullus," and between the courses
he wrote what I now give you. The public school
boy is taught that the Atys was unique in subject
and metre, that it was the greatest and most remark
able poem in Latin literature, famous for the fiery
vehemence of the Greek dithyramb, that it was the
only specimen in Latin of the Galliambic measure,
so called, because sung by the Gallse-s-and I suspect
that the school-boy now learns that there are half a
dozen others, which you can doubtless name. To
my mind the gems of the whole translation are the
Epithalamium or Epos of the marriage of Vinia
and Manlius, and the Parcae in that of Peleus and
Thetis. Sir Richard laid great stress on the follow
ing in his notes, headed" Compare with Catullus,
the sweet and tender little Villanelle, by Mr. Edmund
Gosse," for the Viol and Flute-the XIX cent. with
the pt.

"Little mistress mine, good-bye!
I have been your sparrow true;

Dig my grave, for I must die.

Waste no tear, and heave no sigh;
Life should still be blithe for you,

Little mistress mine, good-bye!

In your garden let me lie
Underneath the pointed yew,

Dig my grave, for I must die.

We have loved the quiet sky
With its tender arch of blue;

Little mistress mine, good-bye!
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That I still may feel you nigh,
In your virgin bosom, too,

Dig my grave, for I must die.

Let our garden friends that fly
Be the mourners, fit and few.

Little mistress mine, good-bye!
Dig my grave, for I must die."

. Sir Richard seriously began his Catullus on
Feb. rSth, 1890, at Hamman R'irha, in North
Africa. He had finished the first rough copy on
March 31St, 1Sgo, at Trieste. He made a second
copy beginning May 23rd, 1890, at Trieste, which
was finished July zrst, 1890, at Zurich. He then
writes a margin. " Work incomplete, but as soon
as I receive Mr. Smithers' prose, I will fill in the
words I now leave in stars, in order that we may
not use the same expressions, and I will then make
a third, fair, and complete copy." But, alas! then
he was surprised by Death.

I am afraid that Sir Richard's readers may be
disappointed to find that, unlike Mr. Grant Allen,
there is no excursus on the origin of Tree-worship,
and therefore that, perhaps, through ignorance, I
have omitted something. Sir Richard did write in
the sixties and seventies on Tree-alphabets, the
Ogham Runes- and El Mushajjar, the Arabic Tree
alphabet,-and had theories and opinions as to its
origin; but he did not, I know, connect them in
any way, however remote, with Catullus. I there
fore venture to think you will quite agree with me,
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in proving his contention as to its possibility, though
it must be confessed that it is at times at the cost of
obscurity, or of inversions of sentences which certainly
are compelled to lay claim to a poet's license. It
must, however, be borne in mind that in a letter to
me just before his death, he expressed his intention
of going entirely through the work afresh, on receiv
ingmy prose, adding that it needed "a power of

polishing."
To me has fallen the task of editing Sir Richard's

share in this volume from a type-written copy literally
swarming with copyist's errors. With respect to the
occasional lacunae which appear, I can merely state
that Lady Burton has repeatedly assured me that she
has furnished me with a faithful copy of her husband's
translation, and that the words omitted (which are
here indicated by full points, not asterisks) were not
filled in by him, because he was first awaiting my
translation with the view of our not using similar
expressions. However, Lady Burton has without
any reason consistently refused me even a glance
at his MS.; and in our previous work from the Latin
I did not find Sir Richard trouble himself in the
least concerning our using like expressions.

The frontispiece to this volume is reproduced
from the statue which stands over the Palazzo di
Consiglio, the Council House at Verona, which is
the only representation of Catullus extant.

July lIth, 1894. LEONARD C. SMITHERS.
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OF

c. VALERII CATVLLI

LIBER.

I.

n VOl dono lepidurn-novomljbellum
'<...... 'Arida modo.pumiceexpoliturriP
Corneli, tibi: namque tu solebas
Meas esse aliquid putare nugas,
lam tum cum ausus es unus I talorum 5
Ornne-aevum tribus explicare chartis
Doctis, luppiter, et Iaboriosis.
Quare habe tibi quidquid hoc libelli,
Qual~cumque, quod 0 patrona virgo,
Plus uno maneat perenne' saeclo, IO

I.

DEDICATION TO CORNELIUS NEPOS.

Now smooth'd to polish due with pumice dry
Whereto this lively booklet new give l?

I
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To thee (Cornelius 1); for wast ever fain
To deem my trifles somewhat boon contain;
E'en when thou single 'mongst Italians found 5
Daredst all periods in three Scripts expound
Learned (by Jupiter!) elaborately.
Then take thee whatso in this booklet be,
Such as it is, whereto 0 Patron Maid
To live down Ages lend thou lasting aid! 10

To whom inscribe my dainty tome-just out and
with ashen pumice polished? Cornelius, to thee!
for thou wert wont to deem my triflings of account,
and at a time when thou alone of Italians didst
dare unfold the ages' abstract in three chronicles
learned, by Jupiter! -and most laboriously writ.
Wherefore take thou this booklet, such as 'tis, and
o Virgin Patroness, may it outlive generations more
than one.

II.

PASSE R, deliciae meae puellae,
Quicum ludere, quem in-sinu tenere,

Quoi primum-digitum dare adpetenti
Et acris solet incitare morsus,
Cum desiderio meo nitenti 5
Carum nescioquid libet iocari
Vt solaciolum sui doloris,
Credo ut iam gravis acquiescat ardor:
Tecum Iudere sicut ipsa possem
Et tristis animi levare curas ! 10

* *
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t rnst mihi quam ferunt puellae
Tam gra u
Pernici aureolum fuisse malum,
Quod zonam soluit diu iigatam.

II.

3

LESBIA'S SPARROW.

Sparrow! my pet's delicious joy,
\Vherewith in bosol>! nurst to toy
She loves, and gives her finger-tip,
For sharp-nib'd greeding neb to nip,
\Vere she who my desire withstood 5
To seek some pet of merry mood,
As crumb 0' comfort for her grief,
Methinks her burning lowe's relief:
Could I, as plays she, play with thee,
That mind might win from misery free! 10

!If * *
To me t'were grateful (as they say),
Gold codling was to fleet-foot May,
Whose long-bound zone it loosed for aye.

Sparrow, petling of my girl, with which she
wantons, which she presses to her bosom, and whose
eager peckings is accustomed to incite by stretching
forth her forefinger, when my bright-hued beautiful
one is pleased to jest in manner light as (perchance)
a solace for her heart/ache, thus methinks she allays.
love's pressing heats ! Would that in manner like I,
were able with thee to sport and sad cares of mind to
lighten!

* *
1-2
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This were gracious to me as in story old to the
maiden fleet of foot was the apple golden-fashioned
which unloosed her girdle long-time girt.

III.

LUGE T E , 0 Veneres Cupidinesque,
Et quantumst hominum venustiorum.

Passer mortuus est meae puellae,
Passer, deliciae meae puellae,
Quem plus ilIa oeulis suis amabat: 5
Nam mellitus erat suamque norat
Ipsa tam bene quam puella matrem
Nee sese a gremio illius movebat,
Sed circumsiliens modo hue modo illuc
Ad solam dominam usque pipiabat. 10

Qui nunc it per iter tenebricosum
Illuc, unde negant redire quemquam.
At vobis male sit, malae tenebrae
Orci, quae omnia bella devoratis :
Tam bellum mihi passerem abstulistis. 15
o factum male! io miselle passer!
Tua nunc opera meae puellae
Flendo turgiduli rubent ocelli.

III.

ON THE DEATH OF LESBIA'S SPARROW.

Weep every Venus, and all Cupids wail,
And men whose gentler spirits still prevail.
Dead is the Sparrow of my girl, the joy,
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sweeting's most delicious toy,Sparrow, my .
I d she dearer than her very eyes ; .

\Vhom ave .'
For he was honeyed-pet and anywise
Knew her, as even she her mother knew;
Ne'er from her bosom's harbourage he flew
But 'round her hopping here, there, everywhere,

Piped he to none but her his lady f~ir.

Now must he wander o'er the darkhng way
Thither whence life-return the Fates denay.
But ah! beshrew you, evil Shadows low'ring
In Orcus ever loveliest things devouring:
\Vho bore so pretty a Sparrow fro' her ta'en.
(Oh hapless birdie and Oh deed of bane 1)
Now by your wanton work my girl appears
With turgid eyelids tinted ros~ by tears.

Mourn ye, 0 ye Loves and Cupids and all men
of gracious mind. Dead is the sparrow of my girl,
sparrow, sweetling of my girl. Which more than
her eyes she loved; for sweet as honey was it and its
mistress knew, as well as damsel knoweth her own
mother nor from her bosom did it rove,' but hopping
round first one side then the other, to its mistress alone
it evermore did chirp. Now does it fare along that
path of shadows whence naught may e'er return.
III be to ye, savage glooms of Orcus, which swallow
up all things of fair~ess: which have snatched away
from me the comely sparrow. 0 deed of bale! 0
s~a~row sad of plight! . Now on thy account my
gIrl s sweet eyes, swollen, do redden with tear-drops.
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lIlI.

PH ASE L U S ille, quem videtis, hospites,
Ait fuisse navium celerrimus,

Neque ullius natantis impetum trabis
Nequisse praeter ire, sive palmulis
Opus foret volare sive linteo. 5
Et hoc negat minacis Adriatici
Negare litus insulasve Cycladas
Rhodumque nobilem horridamque Thraciam
Propontida trucemve Ponticum sinum,
Vbi iste post phaselus antea fuit 10

Comata silva: nam Cytorio in iugo
Loquente saepe sibilum edidit coma.
AmastriPontica et Cytore buxifer,
Tibi haec fuisse et esse cognitissima
Ait phaselus: ultima ex origine IS
Tuo stetisse dicit in cacumine,
Tuo imbuisse palmulas in aequore,
Et inde tot per inpotentia freta
Erum tulisse, laeva sive dextera
Vocaret aura, sive utrumque Iuppiter 20

Simul secundus incidisset in pedem ;
Neque ulla vota litoralibus deis
Sibi esse facta, cum veniret a marei
Novissime hunc ad usque limpidum Iacum.
Sed haec prius fuere: nunc recondita 25
Senet quiete seque dedicat tibi,
Gemelle Castor et gemelle Castoris.


