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preserves and confectionery, glass-beads, bells, coral,
and similar articles. Even on the East African Coast
they found Arabs equal to themselves in refinement and
civilised appliances. The Shaykh of Melinde must
have marvelled at the contrast of cannon and presents ;
but he had the sense to conceal his feelings. As the
Roteiro tells us, the people of the Samiry Rajah loudly
derided the “four red cloaks ; six hats and feathers (!);
four strings of coral beads ; twelve Turkey-carpets (coals
to Newcastle); seven dnnkmg cups of brass (used by
every Hindu peasant); a chest of sugar (owls to
Athens) ; two barrels of oil and as many of honey.”
It is a grand mistake to think with some whites that
“ Anything is good enough for a black,”—especially in
the missionary-line.

LXIII. 4—*Omne solum forti patria,”—a noble cos-
mopolitan sentimént, so distasteful to a Chatham of the
Georgean age.

LXV.-LXXVI.—F. y S. is lost in admiration at this
speech, which is severely criticised by others. Mac. calls
the first stanza a *galimatias” on account of its many
Latinisms ; but he makes the capital error of believing
(ii. 158) that Da Gama addresses a Moslem instead of a
Hindd. Critics note that the apostrophe begins with
obscure paraphrases; that it “argues the point” rhe-
torically, but not persuasively; and that it displays a
pedantic knowledge of the stars. Its object is to tell
the Samiry that he is deceived by the villains around
him ; and this might have been done in a far simpler
way. On the other hand it is full of dignity ; the in-
versions add emphasis, and the last line, characterising
Truth, the Poet’s characteristic, is admirable. I may
here add, on the principle * Audi alteram partem,” that
D. Manoel’s orders to Da Gama about representing him-
self, when occasion might require, either as a merchant
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or as a warrior (Correa, chap. vi.) fully justified the
Pagan Prince in suspecting him to be an adventurer.

LXXIIIL. §5.—Ligutdo estanko (“liquid tin”) a Camo-
nian metaphor for a ca/maria (‘‘ calm at sea”). Trans-
lators shirk it or substitute nobler metals.

LXXV. 8.—“O magna vis veritatis ! ?

LXXVII. 7.—Fazenda here means cloth in the
African-trade sense ; not goods or treasure.

LXXVIII. 1.—The repetition of mandar (to send) is
held by Fons. to be a #rocadilko (jingle); and he quotes
Horace about Homer’s naps.

LXXXV.—*Si aliquem amicum existimes, cui non
tantum credis quantum tibi, vehementer erras et non satis
nosti vim amicitie.”

LXXXVIL—The simile is from the Zneid (viii. 22)
and Orlando F. (viil. 71), with added beauty of expres-
sion. But the Poet does injustice to his hero by the
image, which is a true emblem of inconsistency and in-
consequence ; nor does it agree with the next stanza, in
which the man of action becomes the man of fore-
thought.

LXXXIX.—The sentiment is classical, dating from the
days of the old Greek General, “Insapientis est dicere
non putaram,” says Cicero, whose “sapiens divinat.”
Again, “Scipio vero Africanus turpe esse aiebat in re
militari dicere ¢ Non putaram’ ” (Valerius Max.). Lastly,
“ Turpissimum, aiebat Fabius, Imperatori (¢fe-d’armée)
excusationem esse non putari ” (Sen. de Ira, ii. 31). In
line 8 cuidar (to believe, to imagine) is an old Neo-
Latinism. So satiric Regnier sings :—

11 se plaist aux trésors qu'il cuide ravager.
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Notes To Canto IX.

Stanza I 1.—Zdveram (“they held”) cloth? or
Factors? asks Mac., who with the common Edits. sup-
presses the comma after vender-se (. 2).  According to
the Roteiro the * Meca ships ” numbered forty.

ITIL.-VIII.—These stanzas were translated by me for
Mr. Stanley’s Correa (pp. 336-37)-

XI. 2.—Grita is ancipitous. F. y S. renders it by
the shouts and cries of the crews ; others by the creak-
ing and flapping of the gear: I have preferred the
latter.

XIII.—Note, here and in the next stanza, the first
line repeating the leading verb in the last verse of that
preceding. This bears the symptoms of becoming a
trick.

XIV. 1-4.—Mac. considers the quatrain a postscrip-
tum, and justly remarks that the less said about this
unworthy kidnapping the better.

XVIII. 1-3.— The joint mention of the Cyprian
Goddess and the Padre Eterno is rightly blamed.

XXI. 6.—Da mae primeira (“of the first mother”)
is an ambiguity which has caused a battle royal amongst
commentators. The Edit. Princ. (1572) has Da primeira
(prime-ira), which is followed by Mac., Correa and Jur.
This dieeresis is judged not allowable; yet Correa
declares that he heard it so pronounced by the Poet.
The so-called second Edit. prefers Da mai primeira
co’ o terremo seio : it is adopted by F.y S., who adds a
third from MS. Co’ 0 ferreno que cerca o grao Proteo (with -
the ground encircled by great Proteus, or the sea).
The Edit. of 1759 further debases it to com a primeira
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do ferremo seip. Assuming the earliest reading, the
“first ¥ (island) would refer to Ceylon : conversely
Madeira is the last (derradeira Canto v. 5). The * first
mother ” would be either earth generally or the Asiatic
Continent, the fabled cradle of mankind : others less
correctly refer it to Eve. When all is said, the signifi-
cation remains doubtful Venus informs her son that
she has prepared in the Neptune-realm a * divine isle
which confines with the terrene bosom of the first
mother,” or Asia wherein was the terrestrial Paradise.
I have preferred this reading with Paggi :—

Che nel Regno ha pur molte, a cui confina
De la Madre primiera il terren piano.

We now enter upon the celebrated and immense
episode of the Isle of Love, which occupies nearly two
Cantos or one-fifth of the Poem. Let us first in fairness
allow the Poet’s admirers to speak for themselves : their
spokesman shall be the learned “ Morgado.”

“Follows that most beautiful picture of the Island
which Venus so conducts and disposes to receive her
protégés, that the Discoverers of India may there rest
. and enjoy the reward of carrying out their glorious
enterprise.  This proves (if such question were of
importance) that the Island is imaginary, not in the
Indian Seas but near the term of Da Gama's voyage.
(Why?) The bold conception is adorned and treated
with all the graces of poetry. Nowhere has the Bard
allowed his fancy to flow with more of warmth and
voluptuousness. The description of the ground and
its gardens ; the chance meeting of the Portuguese and
the Nymphs; and all the preparations for the Feast of
Delight, offer the most charming pictures ever painted
by the rich and amorous fancy of Camoens—pictures
which a Tasso might imitate but not excel. We marvel
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how the Poet, in drawing these delicious scenes, not
only avoids offending delicacy, but rather excites the
soul to generous sentiment by his explanation of the
enchanting allegory. Surely its detractors never com-
pared it with parallel passages in other poets; or they
would have detected the higher art which covered the
canvas with tints so lively, so stirring, and yet so
inoffensive to pure taste, The character of Camoens,
raised above the bards by tenderness of heart, united
with manliness and magnanimity, here becomes con-
spicuous.”

Humboldt! (pp. 224-7, vol. ii, Cosmos, London,
Bell, 1861), after praising Camoens for his fine sea-
pictures, notices that the vegetation of the Island
belongs to Southern Europe. It is fanciful as the place
itself, for, though Camoens may have landed at
Zanzibar, he never found there violet or narcissus. But
the picture is realised in The Brazil, where citron and
pomegranate, myrtle and poplar, palm and pine grow
side by side.

The “detractors” either take the violent part, like
the builder of the Temple of Love (Henriade, ix.), who
compares this Delos with a sailors’ boozing-ken in
Amsterdam, and at best with a Moslem Paradise. Or
they charge the whole episode with being an excrescence
tagged on when the proper action of the Poem had
ended; and they blame the minutizz. Like all the
fairest scenes that Poetry creates, this ¢ celestial lubber-
land ” is open to parody, and we can hardly help con-
trasting the immortal Nymphs with their jack-tar lovers,
ill-dressed and unclean, with language unrefined and
ideas undeveloped. But the same fault may be found

! T read that José Gomez Monteiro, in his Treatise upon the site
of the Isle of Venus, o oses Humboldt (Burnell’s **Tentative
List,” etc., Mangalore, 1
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with the Island of Calypso (Odys. v.) and the Garden
of Alcinoiis (ibid. viii.); with the Elysiom of Virgil
(Zn. v.) and Milton ; with Dante’s Terrestrial Paradise
(Purg. xxxviii.) ; with Ariosto’s “false Alcina’s empery”
O. F. vi. 20, etc); with Spenser's Mount Acidale
(F. Q., vi. 10) and with Tasso’s Paradise of Armida
(Ger. xvi.). The song of “the wondrous bird ” perhaps
makes the latter best of all: nothing can be more
charming than the lines that begin :—

So in the passing of a day doth pass, etc.

The Philisters regret that the gauze of Camoens’
allegory was not thicker, so as to give the festal enjoy-
ment the requisite delicacy ; for :—

Search the world o’er, man aye shall find
The nice a very nasty mind.

And not a few immodestly apologise for the Poet’s
departure from the strictest sobriety of description, by
the latitude which the manners of his age allowed.

The reader will not forget that the Isle is allegorical.
For instance, in St. 87 :—

The Queen enjoys her loves in palace-bowers ;
The Nymphs in sylvan shades amid the flowers.

Da Gama, now mated with Tethys (the Sea) who
formerly proved herself a mortal foe of the Portuguese,
(vi. 36), attains a fame of the highest degree. His
followers must be satisfied with simpler rewards, praise,
pay, and pension. Possibly Camoens, an omnis
homo,” may have derived the idea of the immortal
Brides, for there is marriage and a marriage-feast,
from Hindu mythology. The Gandharbas (*‘celestial
musicians ”) become the wives of distinguished mortals,
and Gandharba-lagan (nymph-espousals) is the Sanskrit
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term for such unions, which are legal although dispens-
ing with clerical aid. Mickle (Dissert. cxxxix.) took
the right view when he wrote . “ The description is warm
indeed, but it is chaste as the first loves of Adam and
Eve in Milton, and entirely free from that grossness to
be found in Dante, Ariosto, Spenser, and in Milton
himself.”

To speak as a traveller. The Isle of Love embodies
the sense of self-esteem, the satisfaction, the revenge
of success, and the “rapture of repose” following a
successful exploit full of difficulty, hardship, pain, and
danger. Every explorer knows it right well. Camoens
has expressed it, has embodied it in the guise of glorious
allegory. This episode is a triumph of genius and art,
of tact and taste, of glowing language and of suggest-
ive delicacy. I have rendered every line literally ; and
the reader will agree with me that only false shame and
mock modesty can find fault with a single word.

The Commentators have further distinguished them-
selves by trying to discover the latitude and longitude of
the Fabled Isle. As well seek for the ¢ Topothesfa” of
the Gardens and Pleasaunces in the Poets who preceded
ours. Generally it is connected with wretched Anjediva,
the Islet near Goa where Da Gama watered, and which
Camoens did not deign to mention, But a passage
in Osorio (De Reb. Emm., ii.) has suggested Zanzibar
Island; and I am convinced that he is right.

XXI1. 5.—Dangas ¢ choreas, says Mac., means “dances

and dances.”
. XXIII.—Bipoa, the ox-hide, is a Greek corruption
of the Semitic “Basrah,” meaning a Capitol, a Hauteville,
‘an upper town. So our “Thong Castles” of Grimsby
and Sittingbourne, referred to a similar legend, are from
Tunga, a land-tongue.

XXIV. 4—Perfstera, the Dove-nymph; a charming

-
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allusion. Here the song of the swan is classical : in ix.
63 it is realistic.

XXV. 1.—The oft-mentioned Cinyras was king of
Idalium (Dali) in Cyprus: Jur. (vi. xxx.) confounds the
Idalian hills (Zn. i. 691) with Trojan Ida. Adonis was
killed at ‘Idalium (eldov &Aeov fjAiov), where King Chal-
canor first saw the sun rise. Some derive the Island’s
name from Kypros, a son or daughter of Cinyras, it is
the Semitic *Kibris” = henna (ZLawsonia tnermis).
F. y S. holds that Venus and Cupid here represent the
divine love of which Boetius sang :—

O felix hominum genus
Si vestros animos Amor
Quo Ccelum regitur, regat.

Cupid’s reforming Expedition allows Camoens to
reflect upon D. Sebastiam’s court and people; the
sporting man (Actzeon, xxvi.) ; the selfish noble (xxvii.) ;
the Jesuits, the Inquisitors, et hoc genus omne (xxviii.).

XXVII. 4.— Philaucia, ¢avria, selflove, egotism
opposed to altruism : a coinage of the Poet.

XXX. 6.—The language of the Sonnets (No. 1). The
Cupid-lads appear in Orlando F. (vi. 75).

XXXI.—This highly imaginative Stanza has been
much admired.

XXXIII. 1.—The fair Nymphs are, they say, licit,
the plain illicit, loves. We may reverse them : on asme
les belles ; on adore les laides.

XXXIV.—Byblis and Caunus of Miletus (Ovid, Met.
ix. 453). The “ Assyrian” (1. 8) may be either Ninias
(not Ninus), the son of Semiramis, or Antiochus son of
Seleucus: the “Judean” applies indifferently to Reuben
(and Bilbah, Gen. xxxv. 22) or to Amnon Son of David
(and Tamar, 2 Sam. xiii. 1-29).
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XXXV.—Mac. holds this epiphonema puerile and
unworthy : it is certainly extra-naive.
XLI.—The unsavoury observations of Voltaire and
" Mac. are perhaps founded upon this Stanza.
XLIV.—Fame is from the &neid (iv. 178). In line 2
the epithet Zrceira (a third) has a secondary meaning
which the prurient pronounce * hardly honest.”
LIV.—Here begins the physical description of the
Isle of Love, a gem. The Commentators make the
three hills the poetic Olympus, Pindus, and Hemus, or
the Pelion, Ossa and Olympus of the Giants’ wars;
and the three founts Hippokrene, Aganippe and Are-
thusa. Both features suit the soft and beautiful scenery
of Zanzibar Island (“Zanzibar,” etc., i. chap. 1). The
last distich would be more literally rendered :—

And from the glitterin% rocks in soft descent
Coursed the canorous fugitive element.

LVI.—The forest of Camoens, compared with that of
Chaucer in the Assembly of Fowles, shows the poetic
effect of the gorgeous tropical scenery. It ceases to be
a “lieu commun ”; as in Tasso (iii. 75-6) :—

L’un I'altro esorta che le piante atterri.
(This bids his mate to level every plant).

as in Spenser (i. 8-9) beginning with :—
The Laurell, meed of mighty conqueror.
and as in Childe Harold (i. 19) :—

The horrid crags by toppling convent crowned,
The cork-trees, etc.

LVII. 6.—Cybele and Atys are celebrated in Sonnet
CXC.
LVIIIL. 5.—1I have attemped to preserve the assonance
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between Amoras (mulberries) and Amores (loves). Nervi
has—

Indi la dolce rubiconda mora

Che dall’ istess’ Amore il nome tiene,

LIX. 4-8.—F. y S. makes this difficult passage con-
tain three figures ; apostrophe to the pears; Prosopopeia
converting the inanimate into animate, and Irony or
sarcasm advising the trees to suffer damage, when the
reverse is meant. Lamarre (p. 550) sadly distorts the
sense with his poire au corsage élanct. ‘The meaning
seems to be “ Patiently suffer the birds to eat, and thus
to lighten your burden of fruit, if you would prevent
your boughs breaking down with its weight.”

LX. 3.—Achzmenes is, in old Persian, Hakhdmanish
(Behist. Inscrip. Col. 1, pp. 1, 2). It may mean
friendly-minded ; Hakhd (for Sakhé a friend) + man
(mind). .This Heros Eponymus of the Achzmenide
led the last migration of the Persians about B.C. 700.
Camoens uses him for “ Persian,” like Ovid :—

Rexit Achzmenias urbes Pater Orchemus, etc.

Orchemus being probably Urukh. Also Lucan (ii. 49),
and Ausonius (Epig. xxxvii.). According to the Greeks,
the progenitor of the Ach@menians was Perses, son of
Perseus, son of Danag. In line 5 the Cephissian flower
is the narcissus; and Adonis (1. 7) is the anemone,
born of his blood.

LXI. 1-4.—This beautiful idea is perhaps borrowed
from the alliteration and rhyme of Ausonius (Idyl
Xiv.) i—

Ambigeres raperet ne rosis Aurora ruborem,
An daret, et flores tingeret orta dies.

It is found in Ariosto (xxxiv. 49); and reappears in
Tasso (iv. 75). Mac. and Ferr. give us their measure
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by pronouncing it a #rocadilko (jingle) or Contraposto
(conceit of contraries) sounding of Sezcentismo and Gon-
gorismo. The white violet is alluded to (1. 6); as by
Horace (Od. iii. 10) “tinctus viola pallor amantium ” ;
by Ovid (Ars Am.), “ palleat omnis amans, hic est color
aptus amantium ”; by Petrarch (Sonn. cxlix.), “S’ un
pallor di viola e d’ amor tinto”; and by the beautiful
and hapless Mary Stuart on the death of her first hus-
band :—

Mon péle visage de violet teint,
Qui est 'amoureux teint.

In line 7, O lrio roxo (the red lily) is translated
“hyacinth” and “iris”: the passage is also referred to
Ovid (Met. x. 215) who assigns the letters AT, A1, to
the “(Ebalian boy,” and others to Ajax. But our lili-
aceous hyacinth bears no such marks, whilst the tiger-
lily, St. John’s lily, has. The Z7éo is contrasted (Ixii 1)
with the Cecern, agucena or assucena, the white lily which,
in Heb. and Arab. ¢ Sisan,” gave the names Susan and
Susannah. Here Narcissus represents the Asphodel of
the Elysian fields, the Easter-lily of our old poets; the
Daffadowndilly or Daffodil.

LXVII 5.—The canonical day between sunrise and
sunset was divided into four watches : Prima (3-6 a.M.) ;
Terza (6—9 AM.); Sesta (9 A.M. to midday); Nona or
vespers (to 3 P.M.) ; and, lastly, Complines. A/tas sastas
(high noon) would allude to the sun in zenith, and the
hottest hours of the tropical twenty-four.

LXIII. 1.—Camoens knew that swans sing without
dying: I have often heard their curious piping.

LXXIII. 5.—Z7%! de mancebos ka (* one of the youths
there is”) grammatically singular as shown by vestido,
calado (shod) etc., has a plural meaning: our lan-
guage will not supply this subtle shade of expression.

VOL. 11 2 U ' '
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Mac. finds the image of the ardent youth very ¢hy-
castic” : it sounds like Virgil’s ¢ Procubuit humi bos.”

LXXVI-LXXXI. — Ephyre, daughter of Oceanus
and Tethys, gave a name to Corinth. Portuguese
writers detect perfect beauty in the wooing of
Leonardo, which contains many of the Poet’s pet ex-
pressions. Mac. brands the ¢ Senhor Leonardo” as a
“prowler.” Musgrave remarks (pp. 548—9) that the
address has “ more ingenuity than pathos,” and discerns
a “metaphysical subtlety in his declaratory description (!)
of his adverse fate, and of the capricious persecution to
which by luckless destiny he has always been exposed,
that is inconsistent with impassioned sentiment.” Here
the “luckless destiny” is that of a Poet again exposed
to so merciless a Proser.

LXXVIII. 8.—Quoted from Petrarch (Sonnet 43) :—

‘What wall is built between the hand and comn.
Macgregor.

Ariosto, vii. 25, has the same sentiment :—

Che tra’l frutto e la man non gli sia messo.
(That ’twixt the fruit and hand it be not placed.)

I have preserved Camoens’ quotation with its spiga
for spica : it sounds better in the original on account of
the similarity of the languages. Anglict it would be :—

And thou shalt notice at the end of all
"Twixt ear and sickle how upstands the wall.

1.XXV. 5-8.—A fair specimen of Camonian inversion
and involved parenthesis.

LXXXIX.—Mac. puts the dilemma as follows:—
Camoens knew that the gods either did or did not exist.
In the former case he should have supported their reality
to the end. In the latter he should not have used them



Notes to Canto X. 659

at all. Very true! still a poetic reader would rather be
wrong with Camoens than be right with his critic. But
we would willingly dispense with the next stanza (xc.)
explaining the heathen gods, although it is taken from
.Cicero (De Nat. Deor. ii. 24), and it may be sound
anthropology. The minuteness is worthy of a German
dramatist ; and per aspera ad astra or sic itur ad astra
(&n. ix. 64) is worth the whole tirade. But, as has been
said, these hermeneutics, which show the priestly hand,
were probably added by ecclesiastical injunction.

XCIIL. 7-8. — So Camoens’ contemporary Ercilla
(La Araucana, canto xxxvii.) :—

Y las honras consisten no en tenerlas ;
Sind en solo arribar a merecerias.
(No Honour his who doth of honours boast ;
Honour is his who doth deserve them most.)

Notes To Canto X.

Stanza I. 3.—The “ great Lake” is the Pacific Ocean,
a Homerism (Limne for Thdlassa, Okeands, or Strabo’s
Limnothalatta), which we have seen before. The Mexi-
can water, which gave a name to the chief city, was
called Tihcuco, and the valley Tenochtitlan : the Por-
tuguese applied Temistatam to country and capital.
Larissza, or Coronis, the mother of Zsculapius, unfairly
termed adultera, is from Ovid (Met. ii. 542).

IIL.—The banquet is that of the Iliad (i. 601); of
the Aneid (i. 740); and especially of the Pharsalia
(x. 154), where Cleopatra entertains Caesar.

2U 2
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VII. 4.—Of globo . . . rotundo Mac. remarks that
globes are mostly round, not square or triangular. Here
is again the Magic Mirror (viii. 45).

VIIIL. 3.—* Cithara crinitus Iopas ” (Zn. i. 744) and
Demodokus the Odyssey-bard (viii. 62, and xiil. 27),
who sang to King Alcinoiis of the Phaeakes = Corcyrzans,
Corfu-men. Modern writers suppose the latter to be an
historical personage.

IX.—This complaint, written between ®t. 45 and 50,
is “ Eheu fugaces,” &c. (Hor. Od. ii. 14): it has no busi-
ness here ; but it is not the less beautiful.

X.—The fair Nymph plunges with a “ furentis animi
vaticinatio ” into Da Gama’s second Voyage.

XVII. 1-4.—Pacheco, “Conqueror of the Indies,”
levelled the bombard at the Rajah’s ensigns: it killed
two of the enemy’s men, spattered him with blood, and
drove him to flight.

XVIIL 1.—He, 7.c., the Samiry Rajah.

XXI. 2.—Mac. justly abuses “ Darfus”; and we far
prefer to the 4,000 of Camoens Byron's

Of the three hundred grant but three.

XXIV. 4-8.—This bitter apostrophe, which Mac. calls
an “atrocious invective,” refers to the two Jesuit bro-
thers, Councillors of the King, and to courtly flatterers
of the type Sa de Miranda, Ferreira, Bernardes, and
Caminha. In line 8 some Edits. have Dao-nos (they
give us) for Dao-os (they give them, 7. gifts).

XXV. 8.—¢ Crudelitatis mater est avaritia et pater
furor ” (Rutilius Rus. il 2).

XXVI. 1.—D. Francisco d’Almeida, first Viceroy, and
his son D. Lourencgo.

XXIX. 6,—Com fogo . . e ferro . . ferve: the fs,
observes F. y S., show the fury of the fight.

XXX. 7.—Scava is from the Pharsalia (vi. 126). His
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tearing out his left eye was rivalled by my heroic friend,
Baroche (jun.), during the Prussian siege of Paris.

XXXII. 7.—Here the frabuco, mentioned with guns,
appears a fire-arm, not a catapult, or stone-slinger.

XXXIV.—The bull trying his horns is from Lucan
(ii. 600).

XXXVI. 6.—Ske (fe. the fleet) of Mir Husayn, the
Turk.

XXXVIIL 6.—Que ndo os intendéram (* who did not
.understand them ) is preferred to #do zos (“not us”) ;
the article (os) referring to juizos (judgments), whereas
the personal pronoun (nos) is idle.

XLI. 7, 8.—The enemies of Camoens must have made
merry over a Pagan Nymph hymning “ The Church”
before a mixed audience, Heathen and Christian.

XLIV. 6.-—Os crises, the Malay crease, or wave-
edged dagger.

XLIX. 8.—The allusion here is to the hanging of
Ruy Dias by Albuquerque; the supposed subject of
Sonnet c¢. The older Portuguese said Frandes and
Ingrezes for * Flandes” and “ Inglezes.”

L. 5.—El-Medinah is ‘“abominable” because, says
F.y S, esta en ella el cuerpo del abominable Makoma, y
se usa mucha supersticion. Not bad for an adorer of
Saints and worshipper of relics !

LII. 4—Saba 1s Sabza, hod. El-Yemen. Kanddke
seems to have been a dynastic or rather a queenly
Ethiopian title ; two Candaces being well known. One
attacked Egypt in the Augustan days, and was beaten in
Abyssinia by the Prefect Petronius (B.c. 22). The other
received, they say, Christianity from her chief Eunuch
and treasurer Juda, a disciple of St. Philip.

LIII. 5.—Musgrave (p. 564) misexplains the desterro
(exile of Da Gama) by his second voyage in 1502. It
refers to his forced retirement from the court of a mean,
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jealous, and greedy King, D. Manoel, between that date
and 1524. In the latter year D. Joam repaid him by
the appointment of Viceroy, which came too late.

LIV. 5-7.—D. Henrique de Menezes (A.D. 1525)
was free from two of the seven “mortal sins”—the
“enemies of the soul.”

LVII. 6.—Abrolkos (lit. * eye-openers ”) means reefs;
dangerous shoals, like those near Rio de Janeiro:
metaphorically it applies to ¢ stumbling-blocks,” hidden
risks, “ thorns in the flesh,” &c.

LXII. 4—Antonio da Sylveira (1. 4) made so great a
name when governor ad interim of Diu that, according
to Millié, Frangois I. placed his portrait near that of
Bayard in the Historical Gallery. ‘ Gama’s branch”
(. 6.) is his son Estevam in A.D. 1540.

LXII. 4.—The “French pirate” is Villegagnon. He
was expelled from Rio de Janeiro by Martim Affonso de
Souza, who governed India in A.D. 1542.

LXVIIL 1.—Camoens has been blamed for playing

“upon the similarity of sound in Marte and Martinho.
Possible that his commentators never heard of the
“ Fatalism of names” so familiar to the classics?
See Aischylus (Act i) for Agamemnon’s treatment of
“Helen” and Cymbeline (v. 5) for Leo-natus. In line
5 D. Joam de Castro (A.D. 1545) worthily ends the list
of Viceroys.

LXVIIL. 8.—The old term Mosfasos from the Gr.
Miarak is found in Barbosa (p. 104), and is still used in
Majorca. There are two derivations for bigode (mustachio)
1st the English or German soldier’s usual oath, and 2nd
from Goth or Visigoth. So Fidalgo and Hidalgo may be
“filho de algum ” (qui patrem ciere potest) or filho de Go
(Goth).  Cigot, however, is not canis gothi: the word
according to Dr. H. Tuke is the Celto-Breton *cacod,”
meaning a leper. The twisting of the mustachio isa
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well-known military practice in India. Mahmud Shah
of Gujardt was called Bigarrah (“ cow with the crumpled
horns”) because, as Varthema says, he could tie the
mustachios which grew under his nose over his head as
a woman would her tresses.

LXIX. 3.—(Joam de) Mascarenhas, who succeeded
Sylveira at Diu, must not be confounded with the Viceroy
(D. Pedro de) Mascarenhas.

LXXII. 4.—The “fierce multitude quadrupedant”
alludes to the elephants of the Cambayan (Gujardti)
Melique (King), Bahadur Shah. Hydalcham (1. 6) is
Ali Adil Shah of Bijapur.

LXXVIL—The solar system is according to Ptolemy.
Compare with the Cosmogony of Epicurus (Lucr. lib. v.) :
the latter, however, is argumentative and scientific ;
Camoens is poetical.

LXXXII 7, 8.— A couplet for Spiritualistic news-
papers.

LXXXIV. 2.—Horace’s “ utile dulci.”

LXXXVI. 1.—Rapto, that is, moving the orbs from
East to West. Bacon (Inst. Magna, cap. iv.) speaks of
the “rapture of the first motion.” Curso alheio (. 4)
appears to mean varying in length : I hereagain preserve
“alien.” The slow and lagging orb (Il 4-8) alludes
to the chrystalline sphere (No. 9) revolving in 49,000
years.

LXXXVII.—Here, says Mac., begin the o/kas (““see ™)
which number 29.

LXXXVIII. 5. — Souza, Padre Aquino and Jur,
following F. y S., read O gesto turbulento, which does not
thyme with /orrendo. F. and M. prefer fremendo and
Fons, metuendo, a Latinism. Orion was a * turbulent” :
he began by an attempt upon Diana’s chastity ; and he
was stung to death by a scorpion which found its way
into the Zodiac.
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XCIL.—Commentators quote the Archangel Michael
revealing futurity to Adam after his fall. Inline 1 Posada
is an inn opposed to a home.

XCIII. 2.—Gongalo de Silveira the Jesuit martyred
A.D. 1561.

XCIV. 6.—Bando, “a flock” (of birds).

XCV. (a).—1I translated (line 6) after Thos. Watson :—

For there they fell where long my heart bad li’ne
To wait for Love and what he should assign.

But I fear that the weaker brethren will detect an error
of “lain” for “laid.”

XCVIIL 2.—Rose (Bohn, 520) “ does not know why
Ariosto (xv. 39) styles Egypt the ‘land of heroes.’”
This passage, referring to the classical Heroopolis, a cor-
ruption already noticed, may explain it.

XCIX. 1.—The Sinai of vulgar error.

C. 3.—The Rabytes are Arab horses.

CIL. 4.—Roralgate=Ras el-Hadd, the “ Frontier-cape”
or Easternmost projection of Arabia. Line 6 alludes to
D. Pedro de Castel-Branco, Governor of Hormuz.

CIV. 4.—Ldira, by paragoge for Lar.

CVI. 2.—Jaquete is the Gulf of Cutch. Do maro
enchente (flux or flow) is the impetus maris, the Hindostani
“ghora ™ (stallion) and the Anglo-Indian “Bore.” Its
rush into the Gulf of Cambayx is well described by
Varthema and is alluded to by every traveller.  America
shows it in the Bay of Fondy. The phenomenon is the
AngloSax. Fgor. the Higre, Eagre, Acker or Aker of the
Severn. Trent and Humber. As “Agar”™ 1t was per-
sonified —* Hee (Neptune) sendeth a monster called the
Agar, against whose coming the waters roare, the fowles
flic awav. and the cattel in the field for terronr shun the
hanks ™ (1illv's Galathea. 1 1)

CVIIL-CXVII1.—These stznzas contain the cele-
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brated episode of Saint Thomas who is introduced, like
St. John by Ariosto (xxxiv. §8), but with peculiar impro-
priety, worse than Saint Catherine in. the Siren’s mouth.
Some, as Marsden, find authority for an Apostolic mission
to India in St. Jerome, who, however, held it to be not a
point of faith but a “ matter of history, known and ad-
mitted.” Others add that a Chaldaic breviary, used by
Indian Christians, offers praise to God for sending St.
Thomas to India and China. Assemani, followed by
many, makes the doubting Apostle pass from India to
China, found a church at Cambald (Pekin), and re-
turn to “Maliapor in Malabar.” In The Brazil early
missionaries, especially Padre Nobrega, came upon
ample traces of the Disciple, which served to explain
many ethnological difficulties: they confounded him
with a local god, Zomé or Sumé., It is certain that the
Portuguese met in India (and Ethiopia) “ Christians of
Saint Thomas” : their rite is quaintly described as * half
Greek, half Judean,” probably from their circumcision,
from their mode of communion and from their sale of the
sacfaments. They then numbered some 200,000 souls
and declared that for 1,300 years they had been governed
by a legate under the Patriarch of Baghdad. The
strangers on arrival found one Ya’akdb styling himself
¢ Matrdn (Metropolitan) of all India and China.” Through-
out the latter Empire it is evident that Christianity was
more powerful in the XVIth than in the XIXth century,
and the same was probably the case with India.
According to Marco Polo (iii. xx. 4) the martyrdom
took place in the Province of Ma’abar (“Place of
Transit”). He says “an idolater of the tribe of Gacci
. (Kéchhi, Cochin?) who happened to be passing that
way, did not perceive the holy man, shot an arrow ( freccia)
at a peacock (N.B. a sacred bird amongst Hindus,
and the Yezidis or Devil-worshippers) and struck the
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Apostle in the side,” the wound being thus like that of
Jesus. Finding himself mortally hurt, he had only time
to thank the Lord for all His mercies; and into His
hands he resigned his spirit. The Venetian adds that
the body was revered by Moslems as well as Christians,
-and that Thomas was called Ananias. Barbosal tells us
(p. 158) that his miraculous church was built near
Coulam in Western India and that the right arm of the
holy corpse would remain outside the earth (p. 176).

In A.p. 1524 the body of the Apostle, with the lance-
head beside it, was found by D. Duarte de Menezes in
his church near Maylapur,® one of the 3,300 built by
St. Thomas ; and, in 1558, it was removed to Goa by
D. Constantino de Braganza. What became of it?
Subsequently, says Osorio, broken tablets were brought
to the Viceroy, Martim Affonso de Souza; and a
learned Jew (?) interpreted the characters to mean that
St. Thomas had founded a chapel at Meliapor. Dr.
Burnell was the first to point out that the supposed
tomb bears a Nestorian inscription in Pehlevi (circ. A.D.
800-900), like similar stones behind altars in the
Travancore churches. In 1562, the Portuguese Bishop
of Cochin reported to Cardinal Enrico at Rome that,
when the ancient oratory of St. Thomas was being
repaired, a stone cross was turned up and a Brahman (?)
interpreted the inscription as follows :—“ In the reign
of Sagam (Sagana), Thomas was sent by the Son of God,
whose disciple he was, to teach the law of Heaven in

! This traveller exaggerates the miracle, making the peacock
turn into Saint Thomas (p. 175). Among Moslems the bird labours
under the reproach of having assisted Satan to tempt Adam and
Eve. With Hindus it is sacred to the god Karttikeya (or Subrah-
manya).

? The * large and beautiful church ” at ¢ Malepur ” is noticed by
Niccold de’ Conti, p. 7.
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India; he built a church and was killed by a Brahman (?)
at the altar.” Andrada (Vida de D. Joam de Castro)
declares that the Apostle converted the Kings of Pande,
Malabar, Coromandel and their neighbours. The mar-
tyrdom was fixed on Dec. 21, AD. 30. In 1625 when
digging a foundation at Slan-fu, capital of the Shen-si
Province, the workmen found a stone with a cross. The
latter, covered with Chinese and Christian characters,
contained the names of the Bishops and an account of
their faith. It was brought from India and, having
been weakened, it was renewed under the reign of the
Great Tam” (A.D. 630).

Possibly the name originated from some Nestorian
missionary who travelled to India ; or the * Ananias” of
M. Polo may have been converted to St. Thomas by
the pretensions of the Syrian and Chaldeean Churches.
A whole literature has grown up around the subject:
Adrien Baillet has his doubts; and the Revd. Mr.
Medhurst, followed by a confident crowd, rejects all
rationalistic explanation.

CVIIL. 2. — Th8mé is the saintly; Thomas and
Thomaz are the secular names. In line 4 the “ Devil’s
laws ” are the Vedas and Puranas ; the Zoroastrian Holy
Writ ; the books of Confucius and the Koran. |

CIX. 2.—OIld Meliapor is correctly described by
Camoens as being at some distance from the shore ; but
floods destroyed it, and the sea consumed the twelve
intermediate leagues. Castéra supposes the word to
mean peacock (Mailapuram = Peacock-town). It then
became Sam Thomé, a townlet three or four miles
South of Fort St. George, Madras. Here “Little
Mount,” a rocky mound, supports an ancient chapel,
where they still show the Pegaa’as or prints of hands and
feet made by the Saint in prayer. There is also a Saint
Thomas quarter in heretical Madras.
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CX.—The miracles of St. Thomas are from Barros
(Dec. iii. 54, 7, 11). Jobn de Marignolli mentions the
huge log (1. 4), and brings it from Adam’s Peak, Ceylon
(Cathay and the Way Thither, Hakluyt’s, 1866, vol. 1,
Ixxxix. and ii. pp. 374-79). The timber and building
episode are perverted from Syriac church-literature. The
Hindu King, Sagana, is taken from the mythical part of
the Vijayanagara (or Vidyanagara); and his reign was
not earlier than A.D. 1300. Varthema (p. 127) saw
three elephants drag a ship from sea to land; and
graphically describes the process (comp. Turpin; Pin-
kerton i. 613): he also alludes (p. 177) to the miracles of
St. Thomé’s relic.” Line 1 repeats pregando from cix. 7 :
apparently this is a later style of the Poet.

CXIII. 5.—The “threads” are the Janeo of India,
and the Zunnidr of Arabia and Persia. This three-
stranded “ Brahminical cord” of cotton, passed over
the left shoulder, and hanging down the right side, is
supposed to be symbolical of the Hindu Triad ; and it
denotes the Dwija or Twice-born. The last couplet is
“Ve vobis, hypocrite ! ”

CXV. 1—4.—“I will raise you up suddenly,” says
Rabelais, “any dead man you like, just as Apollonius of
Tyana raised Achilles.”

CXXII.—According to Castéra (Paris Edit. 1768) a
Chinese ship was wrecked on the Pegu coast, and only
a woman and a dog survived: hence the monstrous
fable. He gives the name of the ‘“subtle Queen” as
“Canana.” A story like that of the dog is told about a
lion in Ceylon, and was probably based upon false
etymology.

CXXVI. 4.—Bramds = Burmans, Burmese. The tat-
tooing of the Gueons or Karens (last couplet) is described
as being burnt in, or rather burnt up, as by certain
African tribes. In parts of New Guinea this ornament
is not permitted till after murder: a man will say when
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quarrelling, “ Who art thou to talk thus? Where are thy
tattoo-marks? Whom hast thou slain that thou darest
speak to me?”

CXXVIIL.—In this famous couplet the singer per-
sonifies himself as ““Song.” Some hold that Serd (shall
or will be, in line 6 Sera o injusto mando executado) sug-
gests that the shipwreck preceded instead of followed
the Poet’s exile to Macdo. But se» means either to be
or to become (vulg. esfar); and the allusion is to past
time,—* shall have been.” Donner well renders the last
couplet :—

Dem seiner Laute volles helles Klingen,
Mehr Ruhm hinfort als Erdengliick will bringen.

CXXX.—The Wall parts China from Tartary.

CXXXI. 3.—The ‘“Islands of the Sea” refers to
Malasia. F. y S. explains the last couplet :—*the intro-
duction of Christianity into Japan will consecrate its
silver mines to Church service (z¢., be applied to mis-
sions) and thus add a spiritual value.” I have noted that
the forecast has been stultified by fact.

After CXXXI. there appears to be a break in the nar-
rative, as if the following Stanzas were the result of a
second visit.

CXXXIII.—The Banda Archipelago; the nutmeg
(of which clove was long supposed to be the flower,
Cathay, etc. ii. 473) and the nutmeg-pigeon. Camphor
(L. 7) is first mentioned by the Arabs; the Classics
ignored it.

CXXXIV. 2.—Sandalo, sandal-wood or Saunders.
Sunda (1. 3) is Java.

CXXXV.—The Poet now retraces his way westward
vid Sumatra and Ceylon to Madagascar. The odorous
juice (L 5) is Styrax Benzoin, Gum Benjamin : it is pre-
ferred to the bitter gum (Balsamodendron Myrrka)
named from the daughter of Cinyras.
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CXXXVI.—The last quatrain alludes to the Coco-
de-mer which Barros (iii. 3, 7) describes as a palm
growing under water: its fruit is larger than the cocoa-
nut, and its shell is a mithridate more valuable than
the bezoar-stone. It is now used chiefly for begging
bowls.

CXXXVII. 2.—¢Aloe,” in Cosmas 'AXén (p. 336), is
evidently derived not from the Heb. Ahalim, but from
the Arab. El-Ud, #%¢ (perfumed) wood : Ibn Batutah calls
it Ud el-Komar (“ wood of Comorin”). This word (Ud)
also gave rise to liuto, luth, lute. The confusion between
Aloes-wood (Agalloclzum) and the Aloe-shrub which
yields the valuable drug, is of old date. The massa
(l. 6) is a second allusion to ambergris.

CXXXVIIL 6.—The Lusitanian is Magellan.

CXL. 3.—Holy Cross is the earliest name for The
Brazil given by Cabral in A.D. 1500, because discovered
on the day of the “ Invention” of the Cross (May 1).

CXLI. 3.—The quasi-gigantic race is the Patagonian,
meaning * Big-feet.” Camoens evidently knew the
congelation of the Southern Seas; and the last couplet
may be an allusion to Australia.

CXLIV.—The new titles were “Lord of the Con-
quest, Navigation, and Commerce of Ethiopia, Arabia,
Persia, and India” (Barros, 1. 4, 11).

CXLV.—Here begins the celebrated Epilogue ad-
dressed to Dom Sebastiam. The action of the Poem
ends, like the Iliad, with a startling abruptness:
Camoens probably intended this to give emphasis to the
epiphonema “ No more, my Muse ! no more,” and high
relief to what follows. The conclusion remarkably re-
sembles the Persian poet Jamf’s speech to his Shah,!

'Salmin and Absil now published in English (London:
Quaritch, 1879), and appended to the masterly translation of
“Omar Khayyi his name, by the by, should be written
Omar‘l-Khayyz
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Ya’akub Bey, which is, in fact, a warning against evil
Counsellors.

CXLIIIL 4-8.—LZ'arte della guerra presto s'impara, said
the Italians: ZLa guerre ne sSapprend qu'a la guerre, quoth
Napoleon Buonaparte.

CLVI. 2—Atlas is the “Pillar of Heaven” in Herodotus
(iv. 184). According to the Scholiast in Plato’s Timaeus
it was 5,000 stades, or furlongs, high. Here we detect
an exaggerated legend of the Tenerife Peak. In line 4
the common Edits. read Os Mouros (Moors) de Marrocos ;
Jur. prefers Os muros (the mures, the walls). This
commentator argues from line 5 that Camoens had be-
come an esteemed Poet, in favour with his King, when
he himself expressly declares (St. cliv.) that he was
wholly unknown to royalty. It is evidently the past for
the future : “ My muse, who, after writing her (coming)
Sebastianade, shall have become prized and glad,” &c.
The last couplet of the Poem is variously understood by
translators : some rendering se veja (““ may see himself”),
others ‘“may be seen” in a reflective sense. Fanshaw
has :—

That Alexander shall in you respire

‘Without envying the Mzonian lyre,
Mickle, as usual, shirks the difficulty, and paraphrases
thus :—

I, then inspired, the wondering world should see

Great Ammon’s warlike son revived in Thee ;

Reviv’d unenvious of the Muse’s lame
That o’er the world resounds Pelides’ name,

Mitchell, however grotesque, is right :—

That another Alexander thou shouldst then be ;

‘Who need not of Achilles feel any envy.
Aubertin also takes the second and better sense at the
peril of ending his stanza with a weak word :—

That Alexander shall be seen in thee,
Nor of Achilles’ fortune envious be.
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Duff prefers the first :—

When Alexander himself in thee surveys
Achilles’ fame no more shall envy raise.

I also originally wrote :—

That Alexander shall unenvious see
Achilles’ fortunes, seeing self in Thee.

NoTEs ON THE REJECTED STANZAS.

Tuese Stanzas, rejected and omitted by Camoens,
were discovered by Manoel de Faria y Sousa, and pub-
lished in his Commentaries (Juan Sanches, 1639). The
whole were extant in three manuscripts. Number I,
the better of the two first, contained only six Cantos:
Number II., belonging to Correia Montenegro, em-
braced the whole poem. The third MS., from Luiz
Franco, and given by Viscount Juromenha (vol. vi. 419),
had only four “rejected stanzas”; of which the first
three were identical with those of Faria y Sousa ; whilst
the fourth was that of the established text (Canto i. 79),
with a few unimportant changes of words and rhymes.

The Rejected Stanzas, now translated for the first
time, number :—

MS. No. 1, 48 + 2 fragments = 49
» 3 2, (Correia Montenegro's) = 26
» » 3 (Luiz Franco’s) = 4

Total 79

I will not here enter into the consideration why the
Stanzas were left out. Many of them fully equal those
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retained in the popular ¢ Lusiads ”; but almost all con-
tain something opposed to public, or rather to priestly,
sentiment. A cursory glance shows that not a few want
the polish and finish which distinguish the Poem; and I
have purposely followed suit for the sake of contrast and
fidelity. Juromenha’s original text is printed in zerso,
that the reader may judge how literal is my version,
which, for additional security, was submitted to Mr. J.
J. Aubertin, the translator of ‘The Lusiads.”

Canro 1. (after STaNzA 77) 1. 2.—The holy President
is Prester John.

I. (Stanza 8o).—*“Make no interval.” So Herod.
(iil. 135) says “ Darius put no long distance between the
word and the deed.”

II1. (Stanza ro).—The Sarmate, Sauromatz, Sauro-
Medes, or Northern Medes of Herod. (iv. 116-17) are
the more modern Sarmatians, now Slavs, the latest link
between the Aryan family and its so-called Indo-Euro-
pean (not Indo-Germanic) branch. Like Scyths they
were yalaxropdyor and immnuolyoi, milk-feeders and
milkers (Hom. xiii. 6) : Dion Perieg., 309, also notices
these Sarmatian nomads. The Mysi, Msi or Mysians,
pastoral Scythians of Bulfaria, emigrated with the
Teucrians from Europe to Asia (Herod. vii. 20) be-
fore the Trojan War,—an event which ranges between
B.C. 1335 and B.C. 1140. Cluverius (Germ. Antiq.)
conjoins “ Pannonii Misique.” The Abii are mentioned
by Homer (Il xiii. 9) in connexion with the Hippo-
molgians : “ Abion” may mean either “long-lived ” or
‘ without bows.” Borysthenes is the Dnieper, known
to Herodotus.

II1. (for Stanza 29).—I confess to not-understanding
this octave.

IV. (Stanza 2).—Camoens forgets to add Virgil or

VOL. IL 2 X
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Vergil (a vergine), also called Parthenias for the same
reason.

IV. (Stanza 3) 2.—I have retained, as in Heliogabalus
for Heliogab’alus, the Poet’s false quantity,—Nectanébus
for Nectdnebus. This personage, Nakht-neb-f, the 1st
King of the XXXth Egyptian -dynasty, fought the
Persians and was succeeded by Tachros in B.c. 369.
Alexander reduced Egypt in B.C. 332.

IV. (Stanza 27).—Titan is an epithet of the Sun after
Lucan (iv. 56 and vi. 743).

IV. (Stanza 35) 1.—(The lances) pierced, etc.

IV. (Stanza 40) 1.—Sem medo==Sans peur.

IV. (Stanza 40) 4.—Salazar plays the part of Galeotto
(Sir Galahad) in Dante, and the Pander and Ribald in
Ariosto (O. F. xiv. 24 and 124; xv. 6) and Chaucer.
Taful (a parasite) is the popular Arab. “Tufayl.”

IV. (Stanza 40) 6.—Montante (broadsword) is properly
the large and heavy two-handed blade.

IV. (Stanza 40) 8.—FEspadas (from the Lat. Spatha)
means either swords or (suit of) spades; card-players
must not understand the latter to mean  an agricultural
implement.”

IV. (Stanza 44) 1. — These reflections follow the
battle.  The birds eating corpses are the Thracian
cranes of Lucan (vii. 832). This octave was probably
suppressed on account of the unpleasant nature of the
subject (Millié-Dubeux).

IV. (Stanza 49) 2.—The traitor-Count again refers to
Julian.

IV. (Stanza 49) 3.—Rei Joanne (paragoge) is D.
Joam III. 6.—Camoens often alludes to Fortune,
possibly because Julius Caesar paid especial veneration
to the Goddess Luck.

VI. (Stanza 94) 1. — Aubertin renders this Stanza
as follows ;—
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Behold ! then, after this o’erwhelming fear

The good so long desired, within our range ;
So, after joyful interval appear

The powers of sadness,—a most certain change :
He who would seek to make this secret clear

Of seeing but uncertainty so strange,

Striving to reconcile all things in vain,

Instead of learning more, would lose his brain.

VI. (Stanza 94) 2.—This predestination-theory is after
Solomon (?) “If it befall to me, as it befalleth to the fools,
why should I labour to be more wise ?” (Eccles. ii. 15).
Boethius (Cons. Phil. v. Prosa 3) and Chaucer (The
Nonne Prest, etc., 414, and Troilus and Cressida, iv. 995
et seq.), also discuss “ Free-will.” The Cabral is Fernam
Alvares with whom Camoens sailed, not Pedr’ Alvares
who discovered The Brazil. The latter, curious to
say, is not alluded to by Camoens. Simonides is from
Phaedrus, iv. 24. :

VIIIL. (Stanza 32) 1.—The founder is Pero Rodrigues
de Landroal.

VIII. (Stanza 32) 2.—Ducal Gemes is D. Jayme.

VIIL (Stanza 32) 3.—Trudante, Tarudant or Tero-
dant, the chief town of the Sis Province in Marocco,
lies some 125 miles S.-West of the Capital : it is still a
considerable town.

X. (Stanza 72) 5.—Adail de Zafim (“guide of Zafim”):
the first word is the Arab. El-Dalil, the guide ; Zafim,
Azaffi, Asfi or Saffi, properly Sofiyah, is a Maroccan port
which still trades with England, but has declined since
the building of Mogador. The learned Editor of Lan-
caster’s Voyages (Hakluyt, pp 145, 152) wrongly
mterprets “Saffee in Barbary ” by Sallee.

X. (Stanza 72) 6.—Barriga tears up the stake to
which he was bound.

X. (Stanza 72) 10.—These lines are our Chevy Chase:—

¢¢ For Witherington, needs must I wayle,” etc.
2 X 2
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X. (Stanza 73) 4.—See the Ballad of Brave Lord
Willoughby.

X. (Stanza y73) 6.—Por direito (“by shortest tract”)
meaning that Magellan went neither to the right nor to
the left.

X. (Stanza 73) 9.—Agoar means to mix with water,
to weaken, to dull (colour).

X. (Stanza 73) 10.—A Prophecy not unlikely to be
realised. :

X. (Stanza 73) 11.—Lusbel or Luzbel is a corruption
of Lucifer.

X. (Stanza 141).—Magellan.

I will end this chapter with the appreciative address
to Camoens by the French poet Millevoye (Invention
Poétique) :—

Chantre navigateur, cher aux Nymphes du Tage,

Les Neuf Sceurs te gardaient un moins riche partage ;
Mais & travers les pleurs qu’ Inés obtient encore,
Nous admirons les traits de ton Adamastor,

NOTANDA ET CORRIGENDA.

Vol. I. p. 29.—What F. y S. says of the lost Parnaso of Luis de
Camoens 1s ‘“in 1600, at the age of eleven, this volume (of MSS.)
was borrowed from me by a youth who at once went to study at
Coimbra. There was living at the time Francisco Rodrigues Lobo.
who presently published his book entitled Primavera in prose ana
verse : I have ever thought that it contained some things of those
that were in the other volume (the MSS.)” He then specifies the
passages alluded to.

Vol. I. p. 107.—Manoel de Faria y Sousa was the author of the
Asia Portugueza : the elder Saverim (p. 41) was #of. See Adam.
vol. ii. p. 326; Jur. vol. i. pp. 529, 531 and 536.

Vol. I. p. 391.—Dr. A. Burnell writes to me that he found in
the Marciana Library, Venice, a letter of Dom Manoel about the
voyages of A.D. 1500-1505, and events in India during those five
years. He is reprinting this unique Italian document addressed to

"D. Ferdinand in 1505; but my copy has unfortunately not yet
reached me.
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CONCLUSION.,

ExEect MoNnuMeNTUM ! It may be only wood-work,
not bronze, and far less that which outlasts bronze : even
wood, however, has claims upon the sympathy and
affections of its handler ; and I end my work not without
regret. There is something emotional in taking leave of
a labour which has occupied, amid the intervals of travel
and exploration, nearly the third of a life ; and in this
case it touches me the more, as it is one of my last.

Yet, however severe has been the discontinuous toil,
I cannot but feel a glow of pleasure at having undertaken
it, at having lived so long in contact with so noble a
spirit as that of my Master. I also tuke pride in the
ambition of familiarising my fellow-countrymen with a
“man and a maker,” a workman and a work not readily
to be rivalled in the region of literature.

It is my belief that no single publication extant gives
so full and general a portrait of Camoens, his Life and his
Lusiads, as this now offered to the public. My Volumes
have been written where Libraries do not exist; con-
sequently they contain faults and imperfections mani-
fold. But the sins of commission and omission are, I
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believe, rather in details and in minutiee than in capital
and essential matters : I shall be happy to amend them;
and my hope is to see critics correct me as freely and
fairly as I have criticised and corrected others. Mean-
while, I confidently expect that both Translation and
Commentary will prove useful to the general student;
and I venture to say that, in some departments—for
instance, the Oriental and the Geographical—it will not
be without attractions for the advanced scholar.

VivE VALEQUE !
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TABLE 1
EDITIONS OF THE WORKS OF CAMOENS!

[
B¢ |4
EX | & 5 T . VN
L] = i Editors' and Printers’ Names :
Z",E 2 —s"’ ] B 4 r Remarks,
w82 | 3| 8] 8 g =
& (5| 5| E 5 2}
=2 [0)S&|S| = | A
1 » .| 4to | 1572 | Antonio Gogaluez : various read-

ings are found in different co-
pies of same date,

2 |...|*|.]..] 4to | 1572 | Antonio Gogaluez, considered to
( be the 2nd Edit.!

«ifees| 8vo | 1584 | Mancel de Lyra, 1st Edit. with
notes ;* very rare ; text muti-
lated ; noticed by Aquino
(Adam. ii. 265-268),

1586(7)| Surreptitious copy ?

4  |oofees]end| ¥| 4to | 1587 | Doubtful : in the 12 Awdos of
Antonio Prestes of Santarem
(Adam. ii. 268-9).%

! This List is taken from Adam. ii. 255-392; Quillinan (pp.
ixi—xii.), Jur. (vi. 468-470); and the Centenario de Camées,”
Catalogue of a Camonean collection S. Miguel, Agores. Dr.
Theophilo Braga has also brought out a bibliography of Camoens.

* According to Snr. Tito de Noronha (i.), the Edit. Princeps is
that of the Author ; the Pelican fronting to the right (reader’s left) :
(ii.) the 2nd Edition is the ‘‘mutilated” of 1584: (iii.) Between 1584
and 1586 appeared a surreptitious issue, a copy of the first with the
same date and printer’s name, but with variants and different ortho-
graphy. He tells us (pp. 37-8) that 8 copies of the Princeps and
13 of the so-called Second Edition are known to exist. The only
copy abroad is that of Lord Holland, and the Lisbon Library has
none, even of 1584 and 1591.

3 As Adam. remarks (ii. 268), the fact of notes being added to
this Edition contradicts all the biographers who make Manoel
Correia the first annotator in 1613. I have already alluded to this
¢“ piscous (or fishy) edition.”
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i | g

|3 . :

zﬂq = ] . Editors’ and Printers’ Names |

{:-g E :g .é -§ E § Remarks.

2 (3535|8] 2 | A

5 *|...|...| 8v0 | 1591 | Manoel de Lyra, Lisbon; reprint
Small of 1584 with some changes.

6 .| *|...| 4to | 1595 | Surrupita’s Editio Princeps of

the ‘“Rhythmas” (Rimas)
Erinted by Estevam Lopez,
ookseller, Lisbon.!

7 |-|*|..]...] 4to | 1597 | Manoel de Lyra, at cost of
Estevam Lopez ; promises to
restore the text, but leaves it
like those of 1584 and 1591.
wee|iee| *1...| 4to | 1598 | Pedro Crasbeeck (Adam, ii. 288).
(a) [...|...|*|...| 4to | 1601 | Doubtful, Adam. and Quillinan.
Pedro Crasheeck; different

G e ¥ {* ]| #ta ] 2 wood-cut in title-pages. It
(ro,11)|...]...| *|...| 4to 1% was a Part i of which
Part ii. appeared in 1616.
10 |..|*|..|..] 4to | 1609 | Pedro Crasbeeck (Adam.ii. 295).
1T .| *|...]...] 4to | 1612 | Vicente Aluarez (not in Adam.
ii. 258-96).
12 |...|*|..]...| 4to | 1613 | Pedro Crasbeeck with Commen-

tary of the Licentiate Manoel
Correia or Corréa. In this
Edit. appeared the first bio-
graphy proper of Camoens, in a
letter addressed to the *“ Lovers
of Poetry,” and signed Pedro

de Mariz.
13 ||| *[...] 4to | 1614 | Vicente Aluarez.
24 fois]se|ess] ¥ | 4to | 26X5 Do. *“Comedia dos Enfa-

tries; Comedia de Filo-
demo” and Creagam do
Homem,”?

! %dam. gives a long and careful account of this Edition (ii.
270-86).
? The Poem (attributed to Camoens) is supposed to have first
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oy

e

£} E Editors’ and Printers’ Names :

Z“.E Eﬂ‘ﬁ; -g i Remarks.

- ‘H| E

iz |8|3lz|s| £ | &

15 ol o | 1616 | Pedro Crasbeeck. This Edition
concluded that of 1607 and re-
printed the Letter of Pedro
de Mariz with Emendations.

(18) [...]* ..|32mo| 1620 | Mentioned by Machado (Adam.
and Quillinan).

16 *1...| 4to | 1621 | Antonio Aluares; a reprint of
1614 (7).

*|...| 32mo| 1623 | Lourengo Crasbeeck (Machado,
Adam. and Quill.)

17 *1...|32mo| 1626 | Pedro Crasbeeck, Adam. and
Quill. make this an Edit. of
‘““The Lusiads,” See Snor,
Ti;o de Noronha (loc. cit. p.
31

. 18 -..|*|...|32mo| 1629 | Pedro Craesbeeck.

19 *1...|...|32mo| 1631 | Lourengo Crasbeeck.!

20 *1...]32mo| 1632 | Vol. 2, is that of the preceding
Edition. (This Edition and
the next are not mentioned in
Adam. and Quill.)

21 *|...|32mo| 1632 | Lourengo Crasbeeck ; the Dedi-
cation declares that it is the
third printed in small type.

22 *1...]...|32ma| 1633 Do. (Adam, ii. 312{.

23 " .|Folio| 1639 | Juan Sanchez, Madrid ; the cele-
brated Edition annotated by
Manoel de Faria y Sousa;?
(Adam. ii. 313-333).

appeared in the ¢ very curious Edition” of 1616 (Adam. ii. 301).
According to Adam. (ii. 300), the two Plays were printed in Roman
letter with title-pages for sale apart.

! This Edit. lacks the ‘‘arguments.”

* This Commentator says that from the Editio Princeps of 1572
to 1639 one Edition had issued every three years; the calculation
would make the total 22,




684 Appendix (Table I).

T
3 =l g Editors’ and Printers’ Names :
Ze |18 5 4 Remarks.
ie |B19(EE B | 2
olalx[dl & | &

AR

el * | leei|32mo| 1644 | Paulo Craesbeeck.
25 |l [*[e-|12mo| 1645 | Pedro Crasbeeck.
woe| * |euefo<|24mo| 1657 Do. Do. (Machado).

18]
=2
*

27 *|..|--:|24mo| 1651 | Craasbeck. One of the best: in
1651 also *‘ Rimas ™ (24mo).

28 [..|*|...[...| 12mo| 1663 | Lourengo Cmbeeck.

29 |[..[..|*|...|12mo| 1663 Do.

30 || | *f...] 4to | 1666 | Antonio Cmesbeeck de Mello.

31 ||| * | 4to | 1668 Do.

32 |[..|*|...l..| 4to | 1669 | Antonio Cra:.rbmkd’jl(dla This
Edition, by Barretto, with those
of 1666, 1668 and 1669 (The
Lusiads) complete the Obras
(Works).

(36) |...[...|*[...| 4to | 1669 | Antonio Craesbeeck de Mello
(Adam. and Quillinan).

33 |*|...).. |...| 4to | 1669 Do.

34 |-|*|*[...]16mo| 1670 |} Do.

(39) |--.|...| *|...| 16mo| 1670 Do. (Quillinan.)

35 ||/ ®|...| Folio| 1685 | Theotonio Damaso de Mello;

to with the Commentaries of (the

1689 deceased) Manocel de Faria y

Sousa (Adam. ii. 341).

36 |..[*|*|..|16mo| 1702 | Quillinan gives only The Lu-

siads, by M. L. Ferreyra.

37 | *|..|--s|...| Folio| 1720 | Published by Joseph Lopes Fer-
ra. This Edition first prints
Fthe Obras, and reprints the

second biography of Camoens,

published in 1624 by Dr.

Manoel Severim de Faria of

Evora, in his 4to, Discursos

! Jur. gives one Edit., 12mon, to 1670, containing both The
Lusiads and Rimas: Adam. (ii. 340), and Qulll two, the first of
The Lusiads, the second of the Rimas.
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ur.'s Numbers,
line in Pars.

{

Obras (Works).

Lusiads.
| Rimas.

| Comedias
Format

Dates.

Eduors' and Printers' Names :
Remarks.

39

43

..| 16mo|

... 16mo|
...| 12mo
.| 12mo

4to

8vo

1721
1731-
32

1749
1759
1772

1779+
8o

varios, etc. His nephew, Gaspar

de Maria Severim, had also

written a Latin eulogium of the

Poet, which was translated by

the uncle. It has a portrait.

Vol. I, Officina Ferreyriana :

Quillinan gives 2 Edits., both

12mo ; first of The Lusiads,

second of the Rimas,

Officina Parriniana! (Naples)
and Officina de Antonio
Rossi (Rome) ; the 4to an-
notated by Ignacio Garcez
Ferreyra : Jur, does not give
the date 1732. It has often
been reprinted, notably in
1759.

Manoel Coelho Amado.
Bonardel and Dubeux,? Paris.
Miguel Rodrigues, Lisbon, 3
[ols. ; its errors are almost as
numerous as its pages.
( cidideclxxix,  Officina  Lui-
| siana, 4 Vols. Jur. says

by Messieurs Bertrands ; and

1 that of 1779 was published
does not give the date 1780.%

I

! Adam. (ii. 352) makes Vol. I. of 1731, published by the
Officina Parriniana, Naples; and Vol. II. of 1732 from the
Officina of Antonio Rossi, Rome.

? Good paper: small print, text full of errors, especially in

rhymes.

3 Adam. (ii. 360) gives the Obras of cidioccexxix. from the

Officina Luisiana and p. 364

; another Lisbon Edit. of 1779-80.

It contains an abridged Life of the Poet by Thomas José de Aquino.
This third Luisiana Edit. was republished by Didot, Paris.
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75:5 g 1 Editors' and Printers’ Names :

£ 18|312|8 & | &

PV (i I 8vo 1782-} Simam Thaddeo Ferreira; Jur.

83 (vi. 468) does not give 1783.

45 4 .|24mo| 1800 | Imprensa da Universidade, Coim-
bra; 2 Vols. Adam, (ii. 367)
and Quill. make it an 18mo.

46 |...|*]..]...] 18mo| lggg Typografia Lacerdina, 2 Vols.

WNhaf < 12 T Ed: Igetzig (Quill,, not in
am.).

47 |* ..|12mo| 1815 | P, Didot, sen., Paris; a neat
illustrated int in § Vols.,
12mo, of 1782 (1779-80 says
Adam, ii. 369).- I have used
it and found it very useful.

48 . ../ 16mo| 18~ | Berlin J. E. Hetziﬁlf]m‘. not in
Adam. nor in Quill.).

a9 ks ™R 4to | 1817 | Firmin-Didot, Paris ; the famous
Edition of the Morgado de
Matheus (Adam. ii. 369-75).}

50 |..|*|[....|]12mo| 1818 | Frangois Seguin, Avignon, 2 Vols.

L3 5 P ol 8vo| 1819 | Firmin-Didot (reprint of 1817).

(57) || *|...]...] 8vo| 1820 | S. Smith, Paris (Quillinan).

52 J4*)...l...| 18mo| 1821 | P. C. Dalbin et Cie, Rio de
Janeiro (Quillinan makes it-a
12mo. ).

53 |..|*|...]-..|18mo| 1823'| J. P. Aillaud, Paris.?

54 *|...|...| 16mo| 1827 | First Edit. of M. Rolland (Typo-
grafia Rollandiana),

55 |- .| 16mo| 1827 | Royal Printing House, Lisbon.

56 |* 8vo| 1834 | Hamburg, Langhoff (not Ham-
burgh, Langhott, Quill.) ; Edit.
of J. V. Barreto Feioand J. G.

1 Here ends Adam.’s List; but he places the Edit. of 1818

(p. 379) after that of 1819 (p. 376).

% Quillinan’s list ends here; the following details are from

Jur.
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nr

EL ED, Editors' and Printers’ Names :

zm-E 4 ﬁ'g -1 g Remarks.

S EE R

== |ofm|m = (=
Monteiro; 3 Vols. ; some
copies have, others have not the
Frontispiece of 1813.

57 *1...]...|24mo| 1836 Segond Edit, Rollandiana (Quill,
vo).

58 [..|*| 8vo| 1836 |]. P. Aillaud, Paris.

59 |.|™|..[...| 8vo| 1841 | Laemmert, Rio de Janeiro.

60 |...|*|...|...| 12mo| 1842 | Third Edit, Rollandiana.

61 |..]*l...|...| 16mo| 1843 | Fourth  Edit, Rollandiana

{Couegfo Francisco Freire de
Carvalho), followed by Mr.
Aubertin,
(68) |*[*]...]...] Bvo| 1843 | According to Quillinan, this
Edit., brought out in Hambur
i::ty MM, Barreto Feio an
onteiro, was bought by
M. Bandry of the Librairie
Européenne, Paris, who printed
new title-pages advertising the
work as printed in Lisbon, and
purchaseable at his Paris Es-
tablishment., I find no Libra-
ries at Trieste to ascertain the
truth of this statement, which
is ignored by Jur.

62 7 8vo| 1846 Jmlsél da Fonseca, Paris; well
OWIL

63 |...|*|...|--.| 16mo| 1846 | Fifth Edit. Rollandiana.

64 |...|*|..[:..] 12mo| 1847 | Dr. Caetano Lopes de Moura.

65 |...|*|...|...] 12mo| 1849 | Rio de Janeiro.

66 |...|*|...|...| 16mo| 1850 | Sixth Edit. Rollandiana.

67 |*|...l-ce|---| 1Bmo| 1852 | Part of the **Bibliotheca Portu-

%uezn,” edited by Dr. F, I

inheiro,

68 *1...|...| 16mo| 1854 | Seventh Edit. Rollandiana.

69 ] sve 1855 | Rio de Janeiro.
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5 |3

El =z| ﬂ Editors' and Printers' Names:

LR

70 =i 8vo| 1855 | The 1846 Edition of José da
Fonseca, provided with a new
frontispiece.

71 *1...l...| 8vo| 1856 | Rio de Janeiro.

72 *1...|...| 16mo| 1857 | The Eighth Rollandiana.

73 = 4to | 1857 | Nictheroy (The Brazil) with the
indication of Paris.

74 s 8vo| 1859 | The same as that of 1847, with
this difference ; the former was
indicated Typograf. de Firmin-
Didot, Frives, R. Jacob, 14,
Paris ; this bears Typographia
de H, Firmin-Didot, Mesniel
(Eure).

75 |we/*|...]...|16mo| 1860 | Ninth Edit. Rollandiana.

76 |...|*|...|...|16mo| 1860 | Typography of L.C. Cunha.

77 |*|...|--|...| 8vo| 1860 | Juromenha’s Edition begun.

78 *1...]...| 16mo| 1863 | Tenth Edit. Rollandiana.

79 * .| 8vo | 1863 | **Selecta Camoniana’ by Snr.
A, J. Viale,

80 |[..|*[.]|...16mo| 1865 | Eleventh Edit. Rollandiana.

81 A * 10| .| 12mo| 1865 | Paulino de Souza.

82 |..|*|...|...]16mo| 1868 | Twelfth Edit. Roll.

83 [...|*]...|....16mo| 1868 | Typography J. C. Cunha.!

(90)

The following are the Episodes.
84 ..J16mo| 1835 | Isle of Venus; Typography of.
(91) J. N. Esteves.

85 coi|--.| 16mo| 1835 | Adamastor ; by do.

86 J-i-| 4to | 1862 | Ignez de Castro, a neat polyglott
Edition, by the Imprensa
Nacional (National Printing
Office) in Portuguese, Spanish,

! Ilere Jur. ends.
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88
(95)
89
90
o1
92
93
94
95

96
97

Editions of which little is known (Jur. vi. 469).

-.-I.-.

L]

| 4to
.| 4to
.| 4to

| #to
..| 32mo

l16..

1601
160’

1608

161

1620

16...

101,
16...
38

)

£, |3
EE g Y Editors' and Printers’ Names :
A8 (Sl , % o Remarks.
o _E 38 E 4
53 BlE(E| § | &
=2 |O|A|®|C| = A
Italian, French, English, and
German.!
87 s .| 4to | 1865 | Ignez de Castro and Adamastor;
(94) with a metrical translation in

1

)

(?)
(?)
@

verse by F. A. D. Escodeca
de Boisse : Neat Edition of
the Imprensa Nacional.

Quoted by Manocel de Faria y
Sousa.

Do. by Barbosa Machado.

Do. Faria y Sousa who calls
it the Seventh,

Do. do, Eighth,

Do. Barbosa Machado.

Do. Juromenha, Obras,
Vol. v.

Edition in the hands of Snr.
Innocencio Francisco da Silva;
described in Jur. (vi. 469).

Do.
Do,

Diamond type; ordinary blue
paper. Snr. Innocencio has a
sheet containing the Stanzas
between Cantos iii. 96, and
iv. 25. The Bibliotheca Na-
cional has another containing
the Stanzas as far as Canto v.

ar.

! I have remarked that Adam. in 1820 began this style of
Specimens. .

VOL II

Y



TABLE II

TRANSLATIONS OF THE WORKS (ESPECIALLY THE LUSIADS)
' OF CAMOENS,
(Adam. Vol. ii.; Jur. Vols, i. and vi.).

(The Names in Capitals denote more than one Edition.)

’g Languages. Translators. Dates. Remarks,
Z
1 | Hebrew [ Luzetto (Moisés Chaim). 17...(?) | MS. Mickle(cxxv.) Jur.i. 211 and F, Delstrich.
1| Greek [ Timotheo L. Verdier. 18...(?) | MS. missing,.
7 | Latin! | A, Bayio. 15...(2) Ditto.
Anonymous. 15...(?) | MS. quoted by P. Mariz and Editor of
Lusiads, 1609. Ant., Mendes of Adam, ?
D. Fr. Thomas de Faria. 1622 | Bishop of Targa, in Africa.
Fr, F. de S. A. de Macedo. | 16...(?) | MS. copies exist.
M. de Oliveira. 17...(?) | MS. of Canto VII.
F. J. da Gama. 17...(?)
A. de C. Lopes. 18...(?) | Fragment, by a Brazilian.
9 | Spanish | Benito Caldera. 1580
Luys Gomez de Tapia. 1580 | Small 4to, Adam ii. 110-118.
H. Garces. 1591 Ditto  118-128.
Francisco de Aguilar, 15...(?) | Lost? Quoted by Manoel de Faria y Sousa.
M. C. Montenegro. 16...(?) | MS.: According to M. de Faria y Sousa

the fourth.
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Lamberto Gil. . 1818 | Also translated Select *‘ Rimas,” -

E. Bravo. 1800 | Two Cantos.

F. Escossura. 18...(?) | Episode of Adamastor in the *Album of
Mdme. Casal Ribeiro.

D. Fred. Peres de Molina. | 13...(?) | MS. ‘¢ Obras de Camdes.”

24 | French | Anonymous. 15...(7)

Anonymous. 16(12)? | Quoted by Verdier.  Adrien Boillet also
mentions an anonymous French translator
in 1612,

Mdlle. M. M. 1733 | Episode of Ignez de Castro.

L AGPUPERRON de} | 1735 | Second Edit. in 1768,

Sulpice Gaubierde Barrault.?| 1772 | Ignez and Adamastor Episodes.

LA HARPE. 1776 | The well-known critic was assisted by

D’Hermilly (La Lusiade traduite par &c. )
2 vols., 8vo, Paris, 1776; 2nd Edit.,
vols., 12mo, Paris, 1813.*

' According to Mr. Duff (p. 460) Senhor Viale has finished a Latin hexameter version of The
Lusiads for the Centenary Festival.

2 Of Castera De Bure (Bibliographie) says Zraduction assez estimée. :

3 He was Town-Major at Lisbon; he translated line for line, and he was much praised by
Thomas Joseph d’Aquino (Introduction to the Didot or Paris Edit. of MDCCCXV., which reprints
the Third Luisiana Edit. of 1779-80), quoting the Stanza (v. 56) beginning :—

Ah! je ne puis conter sans honte et sans regrets,
Que croiant embrasser la beauté que j’aimois, &c.

* This often-quoted work is not noticed by Jur.’s Tables. It is considered the third French
translation in prose, and derived from a literal version of the Portuguese.

Suaowuv) Jo syso41 Yz Jo suonvisuviy
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“é Languages. Translators. Dates. Remarks.
z

J. P. Claris de Florian. 1%...(?) | Ignez Episode.

Voyages imaginaires. 17...(?) | Fragments : published Amsterdam.

Carrion-Nisas (Marquis of) Fragments.

Duke of Palmella. 1813 [ To Canto vi, ; part still in MS.

Quetelet. 1822 | Episodes of Ignez de Castro, of Adamastor,
and of the Battle of Ourique ; published in
the Legons de Littérature, Ghent.

Cournaud. 1817 | Description of the Isle of Venus, and some
fragments.

L. B. MILLIE. 1825 | French prose and very unfaithful : the 2nd
Edit. was revised, corrected, and anno-
tated by M. Dubeux, 1862: that of La-
marre may be said to be the third (18%79).

B. Barrére. 1828 | Some pieces founded upon Lord Strang-
ford’s version : the author was the famous
Terrorist Bertrand Barrére, Brussels.

Ortaire, Fournier and 1841 | With some lyric pieces translated by Ferd.

Descoules, Denis. A correct version.

FR. RAGON. 1842 | In verse: 2nd Edit. in 1850. :

M. Ch. Aubert. 1844 | In verse; dedicated to the late M. Ville-
main.

E. Boulaud. 18...(7) [ MS. ; in verse.

Desorgues. 18 ..(?) | Translation, or imitation, of part of Canto

x.: Les Fétes du Génie,

269
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J. Esménard. 1805 | Imitation of the Episode of Adamastor; in

La Navigation.
Victor Perrodil. 1835 | Cantos i. and x. in Ottava Rima.
Emile Albert. 1859 | Quoted in Brunet’s last Edition (before 1870).
J. A.D. Escodecade Boisse. | 1865 | Episodes of Ignez de Castro and Adamastor.
Fernand d’Azevedo. 1870 | All The Lusiads.!
Clovis Lamarre. 1879 | Prose version (Millié revised), with bio-

graphical, historical, and literary studies,
notes, &c. 1 vol. 8vo., Didier, Paris.?
12 | Ttalian | Anonymous. 15...(?) | Quoted in the Epitaph of Martim Gongalves
da Camara, by the Editor of The Lusiads
in 1609 ; and by Pedro Mariz.

Anonymous. 15...(?) | Quoted by Frei Bernado de Brito who died
in 1617.
Anonymous. 16...(?) | Quoted by M. de F. y Sousa; probably

published in 1632, when the Commen-
dator was in Rome.
Carlo Antonio PAGGI. 1658 | Printed at Lisbon, 2nd Edit. 1659.

! Les Lusiades de Camoens, traduction nouvelle, annotée et accompagnée du texte Portugais, et
précédée d’une esquisse biographique sur Camoens. Paris : Librairie de Veuve J. P. Aillaud et Cie.,
47, Rue Saint-André des Arts 17. It is one of the most correct known to me. The authorisa
Brazilian not a Frenchman.

* This Edition has many faults and some merits. The *‘ Life ” is one series of blunders. Camoens
loses his mother when a child (p. 3) and his eye at Ceuta (p. 14); and D. Antonio stands for Antam de
Noronha (p. 29). The Notice sur les Lusiades has nothing new. The Apergu de I Histoire is a copy
in a continuous form of Millié’s and Dubeux’s scattered iistorical notes ; in no case have original
documents been examined ; all is second-hand, and nothing is to be trusted.
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& | Languages. Translators. Dates. Remarks.
z

Anonymous. 1772 | Adam. ii. 146-157.

M. A. Gazzano. . 1772 | Erroneously attributed to Count Lauriani.

Coﬁz}ag'leRObbm di 8. % 1772 | Canto i, * The Lusiads.”

Anonymous. 1804 | Published in a ‘‘collection of the best
Poets ” in prose ; Roma, Vol. xix,

Antonio NERVI, 1814 | Reached a 5th Edition (before 1869). Now
a classic. Good poetry; poor translation.

A. Bricolani. 1826 | The Lusiads.

L. Carrer. 1850 | Part of The Lusiads, including the Episode
of Ignez; published in a Venetian news-
paper : Octave rhyme.

A. Galeano Ravara. 1853 | Episode of Ignez; published in the A/%um
1talo-Portugues.

F. Bellotti. 1862 | Cav. Cristoforo Negri mentions two, Ber-
tolotti and Bellotti ; both mediocre and un-
;ﬁ)oetic; but the second better than the

rst. .

Adriano Bonaretti. 1880 | Livorno: Vannini ; notes,

English. | R. Fanshaw. 1655

W. J. Mickle, 1776 .

Lord Strangford. 1803 1| All before noticed.

F. Hemans. 1819

Cockle. 1818
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German.

Hayley.

T. Musgrave,

Sir T. L. Mitchell.
E. Quillinan.
Harris.

R. F. Burton.

Ditto

J. J. Aubertin.
J. E. Hewett.
R. F. Duff,
R.

J. N. Meinhardt.
Baron de Seckendorf.
Dr. C. C. Heise.

F. A. Kuhn and C. T.
Winkler (alias Theo-
dor Hell).

Anonymous,

A. W, Schleger.

1818
1826
1854

1853
1814,
1867

1869

1878
1879

1879
1880

1762
1782
1806

1807

1808
18...(?)

Before noticed.

Canto i. and Sketch of Poet’s Life in Anglo-
Brazilian Times.

Stanzas translated for Hon. Henry Stanley’s
Lendas da India.

Translation of The Lusiads.

Ditto.
Ditto.
Ditto.

I am informed that the late Conde de
Bomfim translated part or whole of The
Lusiads into English ; but the MS. was
not printed.

Episodes of Ignez and of Adamastor.

Canto i.

Published according to Wolf in 1806-7;
Ottava rima, 2 Vols. 12mo.

Adam., ji. 206-14.
Canto i, Adam. ii. 221.

Episode of Canto ix.;
was printed.

doubtful whether it

SUIOUDD) [0 Y4044 IYp JO SUOHVISUDAL

S6g



'é Languages. Translators. Dates. Remarks.
2
J. W. C. Miiller. 18...(7) | MS.; a copy supposed to have been in the
Library of Jacinto da Silva Mengo.
J. J. C. DONNER.! 1833 | First Edit. Stuttgardt; Roman character,
‘“Die Lusiaden des Luis de Camoens.”
L. von Arentschildt. 1852 | 284 Sonnets: Leipzig : Brockhaus, 1852.
Wilhelm Storck.? 1854 | Sonnets.)
F. Booch-Arkossy. 1852 | Jur. vi. 47s.
Storck and Schliitter 1867 | Idyls.
Storck. 1874 | Canzons.
2 Dutch | L. S. Pieterszoon. 1777 | Based upon La Harpe’s.
W. Bilderdyk. 1808 | Episude of Ignez, Jur. vi. 475.
1 | Polish. | Przybylski. 1790 | Published at Cracow.
1 [ Bohemian.! Bog-Peckla. 1836 Ditto  Prague. In the Casopio Coskcho
Museum (Journal of the Museum) of
. Bohemia, Jur. vi. 475.
1 |Hungarian.| Greguss Gyula. 1865 | Published The Lusiads at Pesth.
2 | Danish. | H. V. Lyndbye 1828 | The Lusiads: Copenhagen.
. Guldberg. 18...%?) Jur. vi. 47s.
2 | Swedish. | C. J. Lanstrom., 183 Canto i
' Nils Loven. 1839 | The Lusiads:  Stockholm,
2 | Russian, { A. Dmitrief. (?) | Based upon La Harpe’s.
Merziakoff.? 1833 Episode of Ignez and other fragments.
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! Called by Germans the Meisterkafle Uebersetzung. The translator was a Tiibingen Professor,
- his three first Cantos appeared in 1827-30; The Lusiads complete in 1833 ; and the 3rd Edit. in
1869

* Dr. Wilhelm Storck of Miinster University published his version of the Sonnets in 1852 (Leipzig,
Brockhaus) ; of the Idylls, assisted by Schliitter in 1867 (Miinster, Adolph Russell) ; of the Canzons
in 1874 (Paderborn: F. Schéningh), and of the Elegies, Sestines, Odes and Octaves in 1881.

3 The names of these translators are taken from Jur. vi. 475, which is full of errors. The
¢ Camonean ” Commentators are legionar g The notablest are Racine (1747); Dr. Johnson (1760),
Twiss (1775), Rapin; Hugo Blair (1783), Voltaire (1785-89), Bouterwek (General Hist. of
Poetry 1801-1819), Dr. John Black (1810), Mad. de Staél (Biography of Michaud, 1811), Sismondi
(1813, translated by H. Hallam, 1839), Hayley (1818), Southey (1822), the Schlegels (A. W,
and Fr., 1828), Ticknor (1849), Alexandre Dumas (1860), and Lacroix (1866); besides notices by
Chateaubriand, Lamartine, Philaréte Chasles, and a host of others.
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CONTENTS OF THE LUSIADS

(AN INDEX.)

(MITCHELL, pp. Xxv~xxix; JUROMENHA, vol. vi. Xxxv—xxxi.)

———
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Stanzas
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Address to D. Sebastiam (Dedication) ... 6-18
Beginning of the Narrative: The Fleet is shown under sail 19
Council of Gods and Goddesses under the Presidentship
of Jupiter (Arché) 20-41
The Fleet enters the Indian Seas havmg passed the
Prasum Promontorium .. . 42, 43
Discovers various islands there but the seamen do not
land e 43, 44
Description of the natlves 0o ... 4548
Their intercourse with the ships ... . e 49-55
Night scene ... . 56-58
The Governor of Mozambxque (the 1sle) v151ts Da Gama 59-72
Bacchus resolves to destroy the Armada ... e 7376
His stratagem for that purpose ... 77-83
Da Gama disembarks ; treachery of the 'VIoors of Mozam-
bique; attack on the Portuguese when landmg to
water ... .. . ..  84-92
Another plot of Bacchus e 93,94
The Armada sails from Mozamblque to leoa .. 95,96
Fresh deceits on the part of the Pilot ... 97-100
Venus defends her Sons ... 102
Arrival at Mombasah ... 103, 104

The Poet’s sad reflections on Life’s uncertamty ... 105, 106
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the Moors to look at the town.. 7-16
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Flight of the Moors and the Mozambique Pllot e 24-26
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They meet two Moorish craft ... 68,69
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Hospitable reception by the King ... .. 73,76
Address of Da Gama’s interpreter ... . 79-84
The ng sreply ... .. 86-88
Night rejoicings in the sths and on shore ... 90,91
Visit of the King to the Fleet ... 92-103
Da Gama’s speech .... . . 104, 10§
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relate its history ... 109

CANTO III

Invocation to Calliope . I, 2
Preamble of Da Gama’s story 3-5
Geographical description of Europe . 6-21

Ancient history of Portugal; Count Hennque made
King ; he dies and is succeeded by D. Afonso Hen-
riquez ... . 22-28
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Afonso at war with the Leonese ... ’ 70-73
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by the Moors ... . 75-717
Gathering of the Moors to mvest Santarem - 77, 78
The Moors defeated by the Portuguese : D. Sancho suc-

coured by his father ... . . 79-82
Death of the old King, D. Afonso Hennquez 83, 84
D. Sancha besieges Sylves, takes Tuy and other towns

of Gallicia 85-89
D. Sancho dies: his son (D Sancho II) succeeds hlm

and recovers Alcacer-do-Sal ... . 90
Character of D. Sancho II., and his bad rexgn 91-93
His brother, D. Afonso II]' ., succeeds and conquers the

Algarves .. 94, 95
Pacific rule of D Dnmz (onnysnus) who strengthcns the

Kingdom... . . ... 9698
Succeeded by his son D Afonso IV 99
The Moors again assemble to invade Portugal ... ... 100, IOI

The ‘‘lovely Maria” (Queen of Spain) asks succour
from her father, D. Afonso IV., King of Portugal... 101-106
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EPISODE of IGNEZ DE CASTRO ... ... 118-135
Harsh reign of D: Pedro ... .. 136, 137

Weak character of King Femando, causes and attenuat-
ing circumstances -+ .. .. ... 138-143
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CANTO 1V.

State of Portugal at death of D. Fernando

D. Joam I. succeeds ..

Character of the Queen D. Leonor C

The Castilians assemble in aid of her daughter,
Beatriz, married to the King of Castile

D. Joam takes Council with his Grandees... ..

Loyalty of D. Nuno Alvarez Pereira, ¢ the Great Con-
stable ” e

Enthusiastic preparations of the Portuguese for War

The Army of Santarem marches for battle

BATTLE of ALJUBARROTA ... .

D. Nuno passes to the Alemtejoand Anda.lusxa

Peace between the Kings of Portugal and Castile

Expedition to Africa (Ceuta) : death of D. Joam L. ...

Reign of D, Duarte (Edward) and Captivity of his

brother ...
Reign of D. Afonso V aﬁer defeatmg the Moors, he
attacks the King of Aragon ... -

D. Afonso V. dies, and is succeeded by D Joam II

D. Joam II. sends to explore the route.to India by land ...

D. Manoel succeeds ; and reaps the harvest ..

His DREAM of the Rivers GANGES and INDUS

The King consults his Council; and determines to ex-
plore the sea-route .

Intrusts the enterprise to VASCO da. GAMA

Vasco da Gama accepts the service . e

Departure of the Armada ; farewell to friends ...

The OLD MAN’S fatewell ADDRESS at Belem
(Episode)... .

CANTO V.

Departure of the Fleet from Lisbon
Madeira Island ; Coast of Barbary; the Azenegues
The Senegal ; Cape Verde ... o

Stanzas
1,2

2,3

7-11
12, 13

14-19
20-22
23-29
30-44
45, 46

47
48-50
51-53
54-59

60
61-65

67-75
76
77

78-80
83-93

94-104
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. Stanzas

Island of Sam Thiago ; the Joloffs ; the Mandingas ... 9-14
Dorcades ; Sierra Leone ; Cape Palmas; St. Thomas ;

Congo ; the river Zaire (or Congo) ... we  II-E3

A waterspout (¢7omba) and other wonders descnbed .. 16-22
The seamen land at St. Helen’s Bay, near the Troplc of

Capricorn . 24-27

A native African “mtemewed nooL. . 27-30

Velloso’s pleasant adventure on shore 30-36
EPISODE of ADAMASTOR off the Cape of Good

Hope ... . 37-60

The Armada lands at S Braz . 61-64

Currents encountered... 65-67

The Armada touches at Natal (Chnstmas-day), enters thc
Rio-dos-Reys (so called from Twelfth-day), or Do

Cobre from the copper bracelets ... 68, 69
Praise of Portuguese loyalty under such dlﬂicultles and
dangers ... . 70-72

The Fleet pursues 1ts way, enters the Rlo-dos-Bons
Signaes (Cuama or Zambeze); and off Sofila con-

verses with canoemen ; description of people e 73-78
The crews attacked with scurvy ... .. 80-83
Inhospitality of Mozambique (like Mombasah) 84
Vasco da Gama compares his voyage with those most cele-

brated by ancient Poets and concludes his narrative...  85-89
The King of Melinde retires to his Palace 9091

The Poet’s grand invective against his contemporanes
who, unlike the noble Ancients, despise Poetry: he
declares that only his Patriotism induces him to sing
his Country’s heroic deeds. He proves how well he

understands the true merits of his Hero (94)... ... 92-100
CANTO VI,

Hospitality and banquets of the Melindan King ... 1, 2

Da Gama takes his leave with exchange of courtesies ... 3-5

Bacchus descends to the Palace of Neptune 7
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EPISODE, descriptice of the Sea-palace .-

The Congress of Sea.Gads presided over by \eptune

The speech of Bacchus to Neptune and the Sea-Gods ...

The Sea-guds order Eolus to let lousethewmdsagnmst
the Portuguese .

Thel"lcelmamnqmlsnbduemestolmbegxm

Leonardo proposes alove-story ..

EPISODE : Velloso, to pass the time, mhies the tale
of the * Twelveof England ™.

A dark cloud appears: the *‘break ofdle Monsoon ngu

Prayer of Vasco da Gama ...

\enussnmmonstheccnnymphstoherm -

Omhpa,Galala.andtheSmahoodulmBolusandhu
brother blasts ...

Venus promises lowfavours tothe \\mdsxfthey wnll be
good to the Portuguese....

Moming appears and with it the Glnms of Indxa

Gama kueeling thanks God for seeing Calicut his bourne

EPISODE ; The Poet’s reflections upon the true Path of
Fame : Honour won by Da Gama through toil and
hardship and noble deeds, not in the lap of luxury ...

CANTO VIIL

The Fleet reaches Calicut Bar

Praises of the Portugnese, who are exhorted to crusade
for the benefit of the Cross ...

The nations of Europe (Germany, England, ance and
Italy) reproved for heresy and fainéance in slurlung
battle for the Holy Sepulchre ..

The Fleet enters Calicut Harbour ... .

Description of India, Ganges, Indus, the Hlmalayas and
Ceylon, Delhi, Cambay, Narsingha, Malabar, Canara,
Calicut, and the Samorim (Samiry) Rajah

The Fleet comes to anchor, and a messenger is sent on
shore

813
16-3§
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95-99
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The Messenger meets with Monsaidé, a ‘Moor”
(Maroccan), speaking Spanish... - .. 25-28

Monsaidé visits Da Gama and describes Malabar-land

how it was distributed by the Perimal.. 20~41

Da Gama and an escort of 12 men land under charge of
a Catual (Gentoo Chief) 43

The Captain and the Catual enter an Indlan temple and
inspect the hideous Gods . 46-58

The Catual relates a prophecy that a race of strangers
shall prevail 55, 56
Da Gama’s interview with the Indxan Ra_]a.h 57, 59
The Captain’s speech... 60-63
Hospitality given to the Strangers 64-67

Monsaidé’s description of the Portuguese to the Catual
. who marvels much ... . . v 68-72
The Catual visits the ships ... . 73, 74

Paul da Gama is asked to describe the plctures and ﬁgures

on flags and banners with which the Flag-ship is
drest . v 75,76

Paul da Gama begms hls recntal It is cut short by the

Poet, who invokes the Nymphs of the Tagus and

the Mondego to give him courage for the Song. His
miseries episodically related . 78-87

CANTO VIIL

EPISODE, Description of the Banners ... 1-42
Night comes in and the haruspices are consulted 43-46
Bacchus in a dream appears to a priest as Mahomet 47-50
The priest consults his fellow-priests 51-53
How evil advisers mislead kings ... 54, 55

The Moslems bribe the Gentoo Chlefs and set them
against the Portuguese .. 56, 57

Da Gama resolves to demand hlS letters of congé from
the Indian king who has been set against him 58-60
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The King’s speech charging the Strangers with bemg
convicts and pirates

Da Gama’s noble and spirited reply -

The King orders Da Gama to be set free thh leave to
return to his Fleet -

The Catual hinders him by removmg the boats and seeks
by other artifices to cause his destruction ’

Da Gama writes to his brother on board, directing him to
send ashore the cloth by way of ransom under charge
of two factors . .-

The Captain returns on boa.rd

The magic evils of Gold

CANTO IX.

The two Factors are imprisoned

Monsaidé, inspired by Divine Provxdence, mforms Da
Gama of the King’s intention to destroy the Fleet by
means of the Meccan ships daily expected

Da Gama detains some Indian merchants on board nntxl
his two Factors and goods are returned

The merchants’ wives and children threaten suicide a.nd
cause the Factors to be released by order of the
Samorim : therefore Da Gama dismisses some of his
hostages ...

The Armada sails, carrymg thh 1t some \'Ia]abar-men
and specimens of Indian products procured by
Monsaidé

Monsaidé ends his work by becommg a Chnstla.n

Rapturous prospect of the Voyagers returning home

Venus determines to afford the voyagers a place of rest in
an enchanted isle upraised from the sea

She summons the Sea-nymphs, and lectures them. espe-
cially upon the Art of Love ...

She seeks also her son Cupid on Mount Idahum

Stanzas
60-63
65-75
77-79
8092

93

94, 95
96-99
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I3, 14
16, 17
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22, 23
24
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Occupation of the ‘ Cruel Boy” ... 25-34
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Venus explains her designs to Cupid . 37-43

Cupid calls in Fame, the “ go-between,” to his assxstance 44—46
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sea-nymphs, especially against Tethys who was

generally refractory . 47-50
The Armada comes seiling in sxght . . 51
EPISODE ; the lovely Isle of Venus descnbed . 52-63
The navigators land ; Velloso, the Impudent, persuades

them to pursue the Nymphs ... 66-76
The passionate wooing of Leonardo . 77-82
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The allegory of the Isle of Love and of the Nymphs
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‘What the Pagan Gods are ... 90-92
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Da Gama and his Braves . -4
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222
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General congratulations and blessings of the Chou' 74
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Tethys bids the Braves farewell . 142-143
The Armada reaches Portugal 144
Epilogue begins ; the Poet’s sorrows 145
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THE REVIEWER REVIEWED:
A POSTSCRIPT.

By ISABEL BURTON.

O wad some power the giftie gi’e us
To see oursels as others see us,
It wad frae monie a blunder free us.—BURNS,

AM not one of those women who, when a thing
turns out contrary to a friend’s wishes, delight in
saying, “ ZThere/ I told you so.” But, as I already re-
marked in a preface (which my friends have from the
four quarters of the globe called *defiant” and * cock-
a-doodle-doo”), I have frequently warned my husband
for the past twenty years, that his Lusiads would be less
popular than “common translations,” albeit worth them
all put together.

The two reviews which have distinguished themselves
the most for personal spite, ignorance, and pretension,
I heartily forgive for the sake of the amusement they
have afforded us, and the study of the ugly side of
human nature. Portuguese students, and deeply-read
men and women, form “the ten” who will under-
stand the work, and make it, as I predicted, a gem of
their library. I have now to congratulate the Disciple
upon a new and notable point of resemblance to his
Master. The Lusiads has ever been, and still is, subject
to the extremes of praise and dispraise ; even our silly
English reviews show this. The same is, and will be the
case, with my husband’s Lusiads. This version, indeed,
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seems to be becoming a test, a “Shibboleth” on a large
scale, dividing reviewers and critics into two camps,
gentle and simple. The Gileadite still delights in the
master-poems of Shakespearian England, with their
glorious sentiments, set in noble and beautiful poetry.
The Ephraimite feels hurt at such barefaced allusions to
bygone and old-world things like Romance, Loyalty,
Honour, Patriotism.

Captain Burton has certainly been made, and not for
the first time, to see himself through the eyes of others.
I now reverse the process,—somewhat a rare proceeding
in later days. The Reviewer, like the Preacher, may
always expect to have the last word. Purely literary
journals rarely father an author’s protest, however vilely
he may have been reviled, and their reasons are of the
best ; for, if they once ‘admitted demurrers to the
judgments too often now delivered, their papers would
contain nothing else. This time, I, the Editor, mean to
have the last word ; the Pew shall answer the Pulpit.
For myself, 1 have only to thank the press for too much
kindness and leniency, but I must take up the cudgels
for the book I have edited, and declare honestly what I
think about it.

They say all is fair in love and war, and the present
age seems to add—in reviewing. ‘‘Oh, that mine enemy
would write a book !” cries every little dabbler in pen
and ink, “that I may pelt him with dead cats and
rotten eggs, like an M.P. candidate, or Aunt Sally,—that
I may pot him safely from behind a hedge, like 2 Home-
ruler, and quite as safely under the protection of my
anonym.” How cowld Miss Frances Power Cobbe, in
her admirable speech against Vivisection last May, assert
*that nowadays nobody will even write a review cutting
up an author with the same amount of bitterness that
they did in the last generation ” ?
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But, before criticising criticism, let me briefly state
what 1 claim for my husband’s translation, and quietly
talk over the subject with our readers. I say that it is
the only scholarlike and complete “ Lusiads,” giving the
double arguments, and printing the Rejected Stanzas
with the original 7z zerso. It not only translates, where
possible, verbatim ;—many have done that. It not only
echoes, when feasible, the music of the mellifluous
Portuguese ;—any workman with a good ear would find
this easy. But it is unique in preserving the mécanigue
and the Zome of the original. By the ““mécanigue” 1
mean Camoens’ peculiarities of vocabulary, grammar,
syntax, and rhetoric, as noticed in the Commentary
(1. chap. 2), and in a letter to the “ Academy” (Jan 31,
1881). Some people seem to imagine, and some writers
have most erroneously asserted, that a poet who died
thirty-six years before Shakespeare was born may be
read running, and is as intelligible as Swinburne and
Tennyson. This is all very well for those who have
seen only the modernised reprints. In form Camoens
is archaic as Chaucer—I cannot read Chaucer without
a glossary. His various readings and disputed meanings
are more numerous than those of Shakespeare. There
can be no greater mistake than to declare that “anti-
quated and uncommon terms of expression must be
avoided (by Camonian translators), for the language of
Camoens is always eloquent and modern.”! Itis modern
only in the sense that moderns have copied it. The
measure of difference may be obtained by comparing
it with Dom Jayme (Thomaz Ribiero). The spirit of
Camoens’ style is contrast, especially the contrast of
eloquent and modern with harsh and ancient. He

* The translator of Bouterwek’s ‘¢ History of Portuguese Lite-
rature,”” quoted by the Satwrday. Review in a critique which will
presently be noticed.
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delights in placing side by side the softest, clearest,
directest passages, with the artificial, the inverted, the
contorted. Compare, for instance, the terribly involved
stanzas, Canto vii1,, St. 65, 6, and Canto ix. go, with the
limpid simplicity of those that follow and precede them.

I confess, when I read some parts of the Lusiads in
Portuguese, I could not see a possibility of their being
rendered in English ; and, reading the various transla-
tions line by line, word by word, I saw that my husband
had gallantly cleared the fence when the others had
scrambled through a side hole. I challenge any one of
you reviewers to read one of the difficult stanzas with
me in Portuguese, and prove the contrary. My husband
would have found nothing easier than to turn Camoens
into smooth and flowing English verse, following at
some distance Dryden and Pope. But he, and HE oNLY,
has done more. He knew too well how his conscientious
rendering would expose him to the dislike of the half-
read reader; to

The Critics’ buffet and Reviewers’ spite ;

and, what I especially cannot stand, the bad language
of that lower sort of literary tinkers, who tinker badly
after failures in pot-making. These men are fit only
for light railway-literature : their brains are not formed
for any profound study, and yet they must, forsooth,
earn their dishonest penny by criticising works of which
they know less than nothing. But Captain Burton
resolved to endure all, and to copy the shades as well
as the lights of the picture. So Burns, in “The Castle
of Montgomerie,” requested his friend to “note the
irregularity of the rhymes,” the object being to reproduce
the effect of similar imperfections in the old verses of
“ Gala Water.”

By “Zome” I mean the spizit of a translation. It
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struck me forcibly how much of the translator and how
little of the original there is in translations generally,
when I compared the ‘ Night-scene ” of the Lusiads
(vi. 38~43) in three several versions read side by side with
the original Portuguese. They seemed to be treating each
one of different things—and why? Lord Strangford is
soft and quiet and gentlemanly; Mr. Aubertin is simple,
" popular, and somewhat formal, a stiffness arising from
being conscientiously literal. Captain Burton, by virtue
of sympathy and perhaps similarity of career, seems to
have raised the spirit of Camoens himself. He is too
old an author not to know how offensive would be such
a tone even to the well-read Reviewer of the “pragmatic-
peasant” type. It seems to me like introducing a radical
‘reformer, a “ man for a’ that,” a young wrangler selfish
and self-assertive, and utterly wanting in “ Reverence—
that Angel of the World,” into an old feudal Hall full of
high-born dames and gallant knights. Such men, to
use a popular term, feel “ryled” ; they are not at home ;
they read with jaundiced eyes ; they hate the book, and
therefore they abuse the writer.

I will illustrate this position by taking certain speci-
mens of the “ North Briton” Press.

My first shall be the Scotsman (21st Feb., 1881)
whose “perfervid genius” boils with a heat that gave me
a hearty laugh. How unlike a gallant Highlander! He
abhors the “rotten carcase of chivalry”; he pronounces
the Lusiads “very prolix, and often exceedingly dull, the
epithets tiresome, and the machinery cumbrous.” Why,
of course, it was to him, poor man. Every line of his
writing gave one the dimensions of his literary educa-
tion ; and the Safurday did the same. He began well
in the true three-cornered Snarly-Yow style. He is
ignorant of the difference between poetic and prosaic
diction, which, in Italian for instance, forms almost two
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languages, and which in our Elizabethan English is most
distinctly marked. So he accuses my husband of having
produced clumsy lines, nove! words (alas !), involved
metaphors, and intricate versification. He grudgingly
grants that “ some of the words linger in our language in
the antique phraseology of Spenser,” but he sickens at
the idea of reviving these beautiful and unhacknied
terms. To him they are like “high English” to a
Sierra Leone negro. He is, however, not above the
meanest art of a reviewer ; quoting a cunningly detached
line or two by way of specimen. In all our classical
poets there are verses, couplets, and even stanzas,
which, read alone, would be pronounced bald, or bad ;
in the poetic bouquet they play a special part ; some for
change, others for contrast, and so forth. It is easy to
pick holes even in the Iliad: it is not so easy to judge
of a poem as a whole, especially when one belongs to
what Milton calls the “severe gnostics with little read-
ing and less meditating.” The Sc#sman has not read
the book, or, if he has, he has not understood it. It
cannot be read in an hour’s railway journey. It requires
study. He does not seem to know that (temp. Elise)
“Portugale ” was used for Portugal, and *Portingall ”
for Portuguese, and that the ¢ versatile translator” was
perfectly correct. Has he never heard of a “ Portingall
Captain”? He begs “my pardon for hinting that there
is a slight confession of literary weakness on the part of
my husband in retaining the foreign (?) word Moyses, to
express Moses.” Oh! why will not literary gentlemen,
who write with ease, condescend to read a little more
before they vivisect a master of his craft? The * foreign
term Moyses” is found in the “Sompnoures Tale ” (vv.
177, 8) —
Loe, Moyses forty days and forty nights
Fasted.
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And how can that Scotsman be ignorant that *“Moises”
is still a family name in England? He writes upon the
principle of Dr. Fell's over-candid enemy. He says,
“ Capt. Burton is no poet, and his translation is nearly
the most unendurable we ever saw.” Doubtless to his
‘““untutored ears,” as he very properly calls those organs,
“the bass of the husband and the soprano of the wife
singing the praises of this book” must be the reverse of
what he terms “ charming.” He goes on to say, * Mrs.
Burton evidently feels that it is throwing pearls before
swine to present to an wncultivated world so exquisite a
production.” Why did he recall to my mind a bit of
doggrel, with which, as a boy, Capt. Burton answered
one of his first reviewers, and which, after more than
thirty years, seems so appropriate. It must out :—

Perpend what curious fate be mine,
How queer be Fortune’s rigs,

That set my sweets before the swine,
My pearls before the pigs !

Chaucer would have said to this boiling, bilious.
“ Persone ” :—
For Goddis love go take some laxatyf . . .

Of lauriol, century, and fumytere,
Or elles of elder bery.

I find a taint of similar tone in another “ North
Briton,” the Manchester Examiner (Jan. 17, 188I).
There are Shakespearean scholars in Portugal : cannot
Lancashire’s capital produce a writer who has studied
Camoens in Portuguese? The Examiner’s reviewer was.
extra unfit for his task. Instead of giving specimens of
“gpirited and excellent stanzas,” he has chosen two of
moderate value, and wastes his space, time, and ink on
the smallest of small verbal criticism, ever stumbling
over his stumbling-block, the vocabulary; but #za¢ is
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more manly than covering his ignorance by pages of
abuse of the author. He does not like “ Englished,”
which he fancies is emphatic; he carps at capitals—
having never read of emphatic capitals. He weeps over
Captain Burton’s “disrespect for syllables”; did he
never hear Swinburne say, concerning elision, that it is
a “necessity, not a luxury of English verse”? Does he
not know that the whole course of “our Danes’ tongue,”
from the full, slow, and equable pronunciation of
Chaucer and Spenser, has been to abbreviate? He finds
fault with the line—

For mind’s Art-igno’rant aye look down on Art.
What of Chaucer’s
Myn Englissh eeke is in-suf-fi-ci-ent.

And if the reviewer ever owns his ignorance, does he
pronounce it his ig-no-rance?

As regards the apostrophe indicating contraction with-
out omitting the letters, Captain Burton dislikes the
Jook of mutilated words like “mem’ry” and ‘“el’quent.”
Perhaps he would do better to omit the sign of elision,
and leave the articulation to the reader.

I am half a Lancashire woman (on the mother’s side),
and I know that Manchester is nothing in art if she be
not musical, hence the Zxaminer gives a quotation from
Schumann, instead of from the Lusiads. I want to
know how the three stanzas of Burton’s own composition
(Cantos v. 12a; x. 382, and 75 a) can be termed infer-
polated, since they are expressly railed off from the poem
by a foot-line ?

When he complains that “Captain Burton does not
write the English of to-day, nor apparently the English
which was either written or spoken at any given period (')
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of history,” he unconsciously and unwittingly repeats
the very words that the Portuguese critics used regard-
ing Camoens in his day. His verbal remarks show half-
reading, or ignorance, or both.

Did he never find “belle” in Chaucer and Spenser?
When making ‘“kraal” a modernism, did he not know
that the Portuguese word “curral” (an inclosure for
cattle) was adopted by us from the Cape Hollanders,
who have used it for centuries? And by what name
shall we call a reviewer who makes *blackmoor” “a
“product of the present day”? What! forget even
Percy’s ¢ Reliques ” P—

And soe in time a blackamore she bred.
Not even read “ Paradise Lost "—

The realm of Bocchus to the Blackmoor sea ?

Fie, for shame!

Was I right or wrong when I said Burton's Lusiads
was ‘“too esthetic for the British public”? In sixty
years it will be appreciated. For the last twenty years
the public has begun to educate itself—in sixty years it
will be educated.

Followed suit the Liverpool Mereury (Jan. zs, 1881),
in a leader, not a leading article. The Lusiads is here
called the Epic of Commerce, whereas commerce is one
of its accidents : Chivalry is its very base. But chivalry,
I regret, is not, to-day, in favour generally with the

" practical heads and hands of manufacturing society,
except those who are stamped as Nature’s gentlemen, of
whom I am happy and proud to say I know not a few.
Here again we find the ¢ Dr.-Fellfeeling” strongly
expressed in a general dislike to the poem. The ¢ Man-
chester School” cannot love the noble poet-soldier of
the Lusiads. Camoens is a religious writer, but not of
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the Puritans, and he delights in campaigning, but knows
nothing of cotton! Therefore Captain Burton is re-
buked for perplexing diction and archaic language;
moreover, he is charged with introducing obsolete forms
for rhyme-sake, when the absolute reverse is the fact.
And yet he would have been justified in so doing if he
liked, and in adopting the »#ms cars of the troubadour.
“The rhyme-word, as a rule, must be, or become, remark-
able ; otherwise we miss ene of the charms of rhyme.
As regards new words, a writer may coin as many as
he pleases, while the reader has a right to consider them
barbarous until sanctioned by use, in whose hands are
the issues of langunage.

But enough of my North Britons. I have, I think,
shown that their objections to my husband’s translation
are wofully feeble, and often mistaken: what would
they say if ¢ Fairfax,” one of the gems of English trans-
lation, were now to appear? At the same time, Burton’s
gentle, simple, unpretentious readers have all my sym-
pathy, for one cause alone. In the ten Cantos, or 8,816
lines of his translation, he has used (according to Miss
C , 314, of which he admits 270) words or expres-
sions which we do not commonly use in conversation
to-day. I anticipated this in every line of my first
preface, and studied how to remedy it.

Personally I could scarcely judge, for I had read
Spenser’s Fairie Queen, and Chaucer, Milton and other
books (with a dictionary where needed) which contain
all these words. And though I feel sure I speak every-
thing except English very badly, I have had the advan-
tage of studying several foreign languages; the words
therefore come to me almost naturally. All our oldest
English words derived from Latin, Scandinavian, Norman-
French, or Saxon-German, were used in Camoens’ time,
and are found in all the poet-authors of the Elizabethan
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age. Why should my husband, then, not also use them
to translate a poet of that day, although he will have a
narrower public? The reader may find it. hard—the
critic dare not say it is wrong, without showing he knows
nothing of his art.

I chose the following method of getting at these words.
I asked a Miss C , an acquaintance, to read the two
volumes through carefully, and to underline every word
she did not perfectly understand. I have thus collected
and arranged them as an alphabetic glossary, with their
meaning and origin, which will enable every school-child
to read the Lusiads, and be of an advantage to it. I
chose Miss C because she is an intelligent middle-
aged English gentlewoman, of the middling classes,
having had a very excellent average education, with a
refined. taste for reading, yet not very deeply read: she
does not know a word of any language but her own. She
was therefore the fairest specimen—Ilike practising the
middle notes of the voice, they are sure to extend them-
selves both sides of the solfeggio.

When I showed the list to my husband he said, “ Good
gracious ! for the first time in my life I see why I am
not understood ! You surely will not insult the public
by explaining such or such a common word ”? He makes
the mistake of thinking that everybody is as well edu-
cated as himself, and of talking or writing accordingly ;
whilst I, who began my real education after I was married,
think everybody far better educated than I am, and am
always trying to work up to the present day.

I feel neither shocked, nor astonished, nor disap-
pointed when we do not please, because I have
always felt that we are not like other people. I live in
the old feudal times and cannot merge into the present
age. Captain Burton, with the same sentiments, belongs
in advancement to the next century, and will not be
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appreciated or understood in this. Therefore, when any-
thing goes wrong, I feel sad and resigned, and only blame
the fact that we are living #o2s,—not the world—though I
do regret the grand old courtesy of departed ages ; and, if
anything is right or a success, I feel a glad surprise, and
thankfulness that something has happened in its right
place.

From North Britain to New York the physical distance
is great ; the spiritual and moral, small. We find a very
narrow interval between the North American and our
provincial press, especially in the matter of high criticism.
The United States devote more than a quarter of their
public expenditure to educational purposes; or, more
exactly, they tell me, 257 per 1,000 to 34 in England
and 15in Egypt. Hence the general diffusion of letters,
so general indeed, that the flood can hardly be deep.
Cousin Jonathan is like a boy with a huge piece of bread
and a very tiny bit of butter. Of the “little-learning”
system much is to be said on both sides : its abuse is
evident in the shallow self-sufficiency which takes the
deepest offence when new things are placed before it, or
when ignorance is brought home to it. The New York
Daily Tribune (Feb. 20, 1881) echoes the ““ North Briton »
views ; and, as usual, exaggerates them. When reviewing
the translation he owns his ignorance of the original
in these words: *The Portuguese of Camoens, how-
ever mannered, cannot surely be as mannered as the
English of Captain Burton.” He then declares
“ Captain Burton is a linguist: he knows a great many
languages and dialects, but English is not amongst the
number.”

I should have thought that Americans at least, who
use so many expressions which are now obsolete and
provincial at home, so that we often hardly understand
them, but which are nevertheless good sound Puritan
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terms, would have welcomed archaisms as a reminiscence
of the old home. But I remember that,

Born a goddess, dulness never dies,

Between the Swtsman and the New York Tribune, 1
must not forget the Saturday Review (May 7, 1881).
How well I recognise the velvet paw of my pussy-cat
friend who so lovingly chastised my last volume.—A.E.I.,
both in the “ Safurday” and by proxy in Paternoster-
square. A considerable portion of the critique is com-
posed of characteristic Safurday pleasantry,—so light
and so playful —upon the subject of my preface to the
Lusiads. Somebody wrote me that the Seturday only
cares for its sting, and reviews the author when too
ignorant to review the book. Pussy and I have often
met. She was not competent to write the review,
being neither a Portuguese nor a classical scholar, and
from a child has had the bad habit of being encouraged
to say impertinent things, which she calls “é#” but
which never gained her a friend’s heart. She bitterly
complains that sem pavor (without fear) is translated
sans peur. How would she like it?

Perhaps, after all, the Saturday Review (like the eccen-
tric benevolents found in novels) means most kindly
when its mode and mood appear the harshest. Blake,
the painter-poet, said, “ Damn blesses—Bless relaxes” ;
and, while damning with faint praise relaxes most, to
over-damn is to bless in superlative form. It.is doing
the author the best turn to show how little can be said
against him by those anxious to say the most. Upon
this subject I need write but little,. My husband has
answered (Commentary, chap. 5) the specific complaints,
and it is useless to notice the general charges against
poet and translator, from which the tone of the paper
takes all weight and trust. As regards the imputation

VOL. IL 3A
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of inaccuracy, the reader can judge how reckless and ill-
advised it is, by comparing the Portuguese and English
of the Rejected Stanzas; and the two octaves quoted
by Reviewer, iii. 35—36, are all but word for word trans-
lations. I have advised my husband to append to his
coming Second Edition extracts from critiques pro and
con. The contrast will show the two sides of the pro-
verbial shield, in so bright a light, that the reader
will be driven, nolens volens, to judge for himself
And I promise the Safurday a conspicuous place, in
gratitude for its having abstained from the last in-
dignity,— '

I fain forgive you all the blame,

I couldn’t forgive your praise.

I have now done with the dispraisers, whose blame is
hardly likely to do damage. Before noticing, however,
the directly laudatory, I will devote a few words to no-
tices which are neither warm nor cold. The type of the
latter is the Atheneum (March 26th, 1881), perhaps
the only literary journal in England which is generally
read upon the Continent. Its judgment, in this case, is
fair but not sympathetic ; and, when it calls the work a
“ fine version ” the words do not sound willingly spoken.
The reviewer considers the difficult double-rhymes (e.g.
fear a=Cythera) to be better fitted for Beppo than for the
Lusiads. I do not. The poem is one of the least
serious of Epics ; remarkably like the Morgante Mag-
giore of Pulci—not of Byron, who struck in it a dif
ferent note. Camoens not only sings, he also weeps,
laughs, ‘chaffs.” Again: ‘“our country reigneth ”
‘(over being understood) is a form not infrequent in
Spenser. ““Sort,” in the sense of lot, is familiar from
the days of Chaucer; and “reduce,” in its Latin mean-
ing, to bring back, is perfectly legitimate in poetry.
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Like (adj.) for “as ” (conj.) was hardly a vulgarism in the
days of “Good Queen Bess.” Here, however, there is
a misprint, and the line should be read :—

Like the Lageian gay,
Delighting [not de/ighted] Anthony with gladde’ning guile (C. vi. 2).

As the Errata-list shows, the proofs were carelessly cor-
rected, the reason being a severe illness, brought on by
an accident in Egypt. The Reviewer complains of “in-
volved constructions which necessitate a second and
third reading,” giving the following example. I print it
with the Portuguese :—

{ Que dos povos de Aurora e do famoso,

Whom, dight Aurora’s race and reign to tame,
Nilo, e do Bactro Scythico, e robusto, ‘
Far-famed Nyle and Bactrus’ Scythic foe,

A victima trazia e presa rica,
Despoiled, ’spite victorious spoils and rare,
Preso da Egypcia linda, ndo pudica,
That fair Egyptian not so chaste as fair.
C. ii. 53.

Of course, it means only that Cleopatra conquered
Antony, who had conquered the East. But Camoens
says so in his own peculiar way, and his translator wisely
(I think) preserved the characteristic. There are scores
of places in the Master which require half-a-dozen peru-
sals ! and so there are in Shakespeare, in Milton, in all
our best poets. Finally, when the A#keneum says that
the Translator “gratifies the ear, like his Master, Spen-
ser, by abundance of alliteration ”—he pays him unwit-
tingly a very high compliment. My husband, while
making his version, conscientiously avoided Chaucer
and Spenser, for fear of being tempted to imitation,
If, therefore, any resemblance to the sweetest of English
Poets, the ““poets’ poet,” appear in The Lusiads, it is
Burtonian, not Spenserian. ,
3 A2
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Among the moderates I must number the Aorning
Post (April 16). It is very complimentary; but some-
what in the style of “hunting with the hounds and
running with the hare.” The only objection is the use
of words which the Dictionaries mark Obs. But the
following passage shows that the reviewer has not recog-
nised the task Capt. Burton proposed to himself :—< It
may even be deemed that the Master Poet, could he
rise from the repose of three centuries, would counsel
his pupil occasionally to forego exactitude in favour of
simplicity and sweetness.” Burton absolutely declines
to be sweet, simple, or poetical, when Camoens is not;
he is too loyal to foist his own wares upon the public
under the disguise of a translation. He has given Ca-
moens as ke #s; and the result is a new picture, a new
style, which must run the gauntlet of praise and blame,
and eventually stand upon its own merits. Novelty is
not at once forgiven nor accepted: we must give it
time to conquer its own place. Burton’s next volume,
the Sonnets and Lyrics of Camoens, will be continued
upon the same plan of absolute fidelity, and as Camoens,
in his minor pieces, is always sweet and simple, I ven-
ture to prophesy that it will meet with general approval.

I now turn to the most grateful part of my task, to
notice those who have praised us. And here, upon
the very threshold, is a difficulty. We have received
dozens of letters from all quarters of the globe, but they
are, of course, private, and therefore sacred. I wish I
might quote the highly flattering judgments expressed
by the great poets of the day, and I hope the public will
take my word for it that the terms would surprise the
detractors. All these letters, which have comforted and
consoled me for much silly abuse, have come from
“ Makers ” whose opinion would lead the world could
we publish them. Men of letters are among them,



T%he Reviewer Reviewed. 725

great poets, Portuguese students and adepts, and classi-
cal scholars. The /itle poets snarled with the Press,
or declined to give an opinion. The public must be
content with the friendly and sympathetic article in
Brief News and Opinion (January 14th, 1881), with the
Graphic (March sth, 1881), evidently written by one
who knew his subject thoroughly, and with the Da:ly
Zelegrapk (February zist, 1881), the latter inspired by
an author and a friend, whose marvellous Eastern poem,
“The Light of Asia,” has reached in the United States
a thirty-third edition. To be praised by such a man is
to bear the ostrich-feather of Thmel. I have only one
counterword to the whole article. Captain Burton’s
translation was no “tranquil task.” Like his Master,
the Disciple wrote amid all manner of exciting media.
For years he carried about a pocket volume ; and, after
long thinking over the several stanzas, he pencilled
them and copied his version at the end of such jour-
neys as exploring the Camaroons Volcano, sailing up the
Congo River ; visiting the Kings of Dahomé and Benin;
shooting the Cachoeiras, or rapids and cataracts of
Brazilian San Francisco; crossing the Andes, and sur-
veying the then unknown and most perilous parts of
Eastern Palestine.

One remark in the Daily Telegraph has particularly
pleased me: *“A study of Camoens would be useful in
the present day as an antidote to schools of thought
which banish both patriotism and romance, as far as
they can, into the region of forbidden sentiments.” This
is emphatically true ; and hence the Portuguese Epic has
been universally recognised as wholesome and tonic
reading, in fact, the very reverse of a certain “ poisonous
honey”; and the general directness of the Camonian
style, and the straightforwardness with which the Great
Portuguese calls a spade (when he mwust name it) a
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spade, is a pleasant contrast to that over-development,
or rather abuse of Shelleyism, which in this stage of
English versification suggests the “tale full of sound and
fury,” and of mighty little meaning, though the words
seem very strong. The verbiage, at once picturesque,
melodious, and beautiful, dazzles the reader out of a
elear perception of the sense. But it is the “ profligate
luxuriance ” with which Mr. Henry M. Stanley charges
the marvellous jungle of Central Africa. It is a corrupt
eloquence, a debauch of language, a minimum of signi-
fication, buried in the largest possible words; and the
reader, revelling in its melody and harmony, 1s often
tempted to exclaim, “ How charming ! but what does it
all mean?” So far from raising small objections to voca-
bulary, the Daily Telegrapk admires the *inexhaustible
store of musical and unworn words” that perpetually
match the dignity and melody of the Portuguese.

But I must also specify Mr. Oswald Crawfurd (Zhe
Academy, June 25, 1881). A resident for many years in
Portugal ; a well-known writer of travels and a student
of Camoens, when he delivers judgment it must be
respected. And he declares, ““ No translator can again
be expected to combine the qualifications of Captain
Burton, who, like Camoens, is himself at once a traveller,
a scholar, and, as he now incontestably proves himself
to be, a true poet.” I shall not enter into further details,
but only declare that in the next edition of the Lusiads
Mr. Crawfurd’s valuable and appreciatory review shall
appear side by side with the Safurday—the dock-leaf by
the nettle.

This is the day of revivals; when the Elizabethan
and even older forms of English are once more coming
to the front. I can only express a hope that Burton’s
adoption of these picturesque old terms, and of such
charming novices as nitid, inclyt, coolth, blooth, and so
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forth, will be welcomed by the younger generation of
poets. Our language will thus recover some of its lost
Pleiads ; and then I shall not have the mortification to
contrast one point of French, with our English, criticism.
The archaic words and phrases in the late M. Littré’s
Old-French versions of Homer and Dante were highly
approved of by all the authorities across the Channel.
Captain Burton has met with ludicrous abuse. Had my
husband been born anywhere but in England he would
have been the subject of national gratitude and respect.
As an Englishman he excites dislike and jealousy for
having done and for still doing too much good work.

I have drawn up the following vocabulary of ¢ obso-
lete words ”—to which the dispraiser perpetually recurs— -
with a special object. ~Our readers must not be slighted
by being charged with ignorance of Chaucer, Spenser,
Milton, Shakespeare ; but some of them will like to see
the parentage of the little-used terms. Finally, I would
ask, Is there any reasonable objection to any one of the
following expressions ? Are they ill-sounding or incorrect ?
Is there anything against them but prejudice? I con-
clude the list with one of Burton’s favourite quotations
from Horace, who so strongly recommends the practice
of revival,—

Long-obscuréd words his lore shall kindly illumine,

Dight to the light once more these specious tokens of ob_]ects,
‘Which fain uséd of yore by the Cato-tribe and Cetheégi,
Drear old age forlore with long unuse overwhelmeth.







GLOSSARY.

ABASSIA, proper name, Port, (from Arab. Habesk) Abyssinia.

ACCOLADE, 7. ceremony of embrace (when dubbing a knight, etc.).

AFFY, v. trust, confide in, make affiance (Chaucer).

AGNISE, v. (Lat. agnoscere, French, agniser) to acknowledge,
confess, recognise.

ALGATES, ad. nevertheless.

ALTISONOUS, adj. Lat. high-sounding.

ALS’, or ALs, adv. also (alls, Chaucer, Spenser).

AMIDDLE, prep. in the middle.

ANENT, prep. against, opposite to, concerning.

ANTRE, 7. (Lat. antrum) cave (Shakespeare).

ARBALIST, 7. (Fr. arbaléte) a crossbow (arblastere, Chaucer).

ARGUTE, adv. Lat, sharp, clever, subtle.

ASPEROUS, adj. (Lat. asger) sharp, fierce (aspre, rough, Chaucer).

ASTONIED v, astonished (astoned, Chaucer ; astoinied, Spenser).

ASHLAR, 722, hewn or cut stone,

ATAMBOR, 7. a drum ; atabal, kettle-drum (tamborji, a drummer,
Byron).

ATTONCE, adv. at once, once for all (attone, Spenser).

BAN, 2. and 7. to curse, summon, decree.

BasH, . to beat.

BASNET, or BACINET, #. Fr. light basin-shaped helmet ; (basanet,
Spenser). :

BARDIC, adj. of bards.

BASILISCO, BASILISK, 7. a long cannon.

BATEL, 7. Anglo-Norman, a little boat.

BALE, 7. Anglo-Saxon, evil, sorrow, sickness, destruction (Chaucer).

BEDIGHT, past part. decked out, adorned. See dight.

BEEVE, 7. a bull or cow.

BEL-ACCOYLE, 7. Fr. fair and courteous reception (Spenser).

BEL-AMOUR, 7. Fr. a lover, consort (Spenser),

e



730 Glossary.

BELITTLE, 2. to make little or less.

BELLE-DAME, #. Fr. fair lady.

BENEDIGHT, adj. (Lat. benedictus) blessed.

BIEN, adj. Fr. good, fair, brisk, bonny.

BiIN, BENE, 2. old form of be and been {(Chaucer).

BLENT, par?. blended, mixed, mingled (Shakespeare).

BLoOTH, 7. bloom, blossom.

Bosky (or Busky, Shakespeare), adj. busky (from busk, a bush),
wooded.

BORE, 7. a tidal flood.

‘BOSCAGE, 7. Fr. thicket, underwood, wood.

BRENT, past part. to bren, burn (brente, Chaucer ; brunt, Spenser).

BRuUIT, 7. Fr. noise, report, fame,

BUSK, or BUSKE, 2. (Ital. buscare) to seek, make ready, prepare.

‘CANOROUS, adj. (Lat. candrus) loud and melodious.

‘CAREEN, 2. to expose one side of ship’s bottom for repairs.

CARLE, #. a rough fellow, a churl (Chaucer and Spenser).

‘CERTES, adv. Fr. certainly, verily, of a truth (Chaucer).

CHAMBER, 7. a small, breach-loading mortar now used for firing
salutes,

CHAMPAIGN, or CAMPAIGN, 7. Fr. flat, open country (champaine,
Chaucer ; others, champion : T. Wright).

CHIRURGEON, #. Fr, a surgeon.

‘CLEPE, 2. to call, name (cleped, clept, yclept, Spenser).

CLEW, 2. a ball of thread, a guide.

CoMPT, or COMPTE, 7. and 2. Fr. count, account.

CoNCH, 7. Greek and Lat. a sea-shell (genus Strombus).

‘CONDIGN, adj. (Lat. condignus) deserved, merited.

‘CONGEE, or CONGE, 7. and 2. Lat. and neo-Lat. bow, leave-
taking, salutation.

COUNTRY-CATES, #. provisions or food of the country.

‘COUNTY, 7. a count, earl, noble (County Paris, Shakespeare),

‘COUPED, adj. (Fr. coupé) cut off, in heraldry.

‘COMPAST, past part. compassed, brought about, contrived.

‘CRAMOISIE, or CRAMOSIN, adj. crimson.
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CRAPULOUS, adj. Lat. and Fr. sick, surfeited ; vulg. crapsick,
CRASTINE, adj. (Lat. ¢rastinus) of to-morrow.

CREPITANT, gart. Lat. snapping, crackling.

Cusp, 7. Lat. point of crescent’s horn.

CYMAR, 7. simar or chimere, a light dress, loose robe, a scarf.

DAG-TARGE, #. a dagger fixed upon a target or shield.

DEBELL, ». Lat. to war down, conquer, debellation, conquest.

DERRING-DO, 7, daring (to) do; a daring deed (Chaucer ; derring-
doers, Spenser).

DESPIGHT, or DESPITE, #. spite, malice ; . despitous, malicious.

DESTRIER, 7. a war-horse, because led by the right (dexter) hand
(destrer, Chaucer ; others destrere: T. Wright).

DIAPHANOUS, adj. Gr. clear, transparent.

DIGHT, ». and gar?. to prepare, ordain, dress, adorn, finish, clothed,
arranged, decked. .

DIGNE, adj. worthy, noble, haughty.

Dovuck, adj. Fr. sweet, gentle, agreeable.

DoOULOUR, or DOLOR, #. grief, pain.

DovuRr and DURE, adj. sullen, stern (or cross) and hard.

DREE, #. to bear, endure, suffer.

DROWSIHED, #. drowsiness (droweyhed, Thomson and Spenser).

EAR, 2. to plough.

EATH, also EATHS, adj, and adv. easy, easily.

EFTsooNs, EFTSONE, adv. soon after; eft, adv. afterwards, again
(Chaucer). .

EKE, conj. (German, auck) also, likewise (eeke, Spenser).

ELD, EILD, and ELDE, #. old age, old people (Chaucer).

EMPERY, 7. Fr. empire, power.

ESPERANCE, 7. hope, expectation (esperaunce, Chaucer).

ESTRADO, #. Span. raised space in 2 room.

ESTANDART, 7. standard, banner, flag.

ETERNE, adj. eternal (Chaucer).

EVANIsH, ». to vanish out of.

EYNE, or EYEN, 7. eyes (eyhen and eyn, Chaucer).
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FACUND, adj. Lat. well-speaking, eloquent (facound, Chaucer;
others faconde : T. Wright).

FAIRFAXT, adj. Lat. fair-haired, hence the house of Fairfax.

FAND, pret. and past part. found, discovered (Chaucer).

FARE, 7. (German, Fakren) to go, travel ; to live (eat) ; to be in a
state (good or bad) ; to behave, to happen (well or ill) ; hence
fareth and fared.

Fasn, v, (Fr. fdcker) to vex, trouble, annoy.

FAULCHION #. (Lat. fa/x) a chopper, a heavy sickle-shaped sword.

FECKLESS, adj. (effectless?), no feck, strength ; weak, worthless.

FELL, adj. keen, cruel, barbarous, felon (felle, Chaucer).

FELTRED, past part. tangled, twisted (of hair).

FERrAL, FERE, FERINE, adj. (Lat. ferus) fierce, proud, wxld un-
tamed.

FERE, #. companion, friend, wife ; i-fere or ifeere, together (feere,
Spenser ; pheere, Chaucer).

FERREOUS, adj. (Lat, ferreus) of iron,

FONE, 7, foes, enemies (Chaucer),

FORLORE, adj. (German, verloren) forlorn ; v, to desert, to deprive.

FovsoN, or Fo1soN, 7. (Spenser) (Lat. fundere) plenty, abundance
(foisoun, Chaucer).

FRORE, or FRORN, adj.(Spenser) (German, gefroren) frosty, frozen,
frothy. .

FULGENT, adj. (Lat. fulgens) shining, glittering.

FULGOR, 7. Lat. dazzling, brightness.

FULMINANT, adj. (Lat. falminans) thundering,

GALORE, 7. plenty, abundance.

GAR, . (Iceland, gora) to do, cause, make, compel (Spenser).

GELID adj. Lat. cold, very cold.

GEsT, 7. (Lat. gestus) bearing, demeanour, carriage.

GESTE, or GEsT, 2 (Lat. gesta) exploit, achievement (gestes,
Spenser, Chaucer).

GLAVE, or GLAIVE, 7. (Lat. g/adius) a form of sword.

GULINT, 2. to glisten, to gleam.

GLOZING, part. lying, false, wheedling.
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GouT, n. (Lat. gutta) a drop.

GRAMARYE, #. (Fr. grimoire) magic, necromancy.

GRAVID, adj. (Lat. gravidus) heavy with child.

GREAVES, 7. (Fr. gréves) boots, armour for lower legs, especially

the shins.
GRIDED, past part. (Ital. gridare) n. and ». a grating sound, to

cut, pierce, gush. (Grided, Canto vi. 83, is a misprint for
griding.)

GUERDON, 7. (Ger. and Lat. Wieder-donum) a reward, recom-
pence (Chaucer).

GYRE, 7. Gr. and Lat,. a circuit, a circle, wheeling motion.

HALE, 2. to haul, drag, pull back.

HEST, or BEHEST, z#. Germ. a command, order (heste, or heeste,
Chaucer).

HiGHT, or HIGHTE, . to be called (named), to command, to pro-
mise (Ismen I hight, I'm called Ismen, Spenser).

HIRSUTE, adj. Lat. rough with hair, hairy, coarse.

HODIERNAL, adj. Lat. of this day (to-day); of the present day
(time), modern.

HovLp, or HOLPE, v. he (she or it) helped ; holpen, helped.

HURTLING, part. whirling, moving violently, hurled ; to hurtle, to
dash, strike.

HYTHE, or HITHE, #. a port, harbour.

IGNAVE, adj. Lat. idle, slothful.

IMMANE, adj. (Lat. émmanis) huge, monstrous, atrocious.

IMMUND, adj. Lat. impure, unclean.

INCEPT, or INCEPTION, 7. a beginning, commencement.

INCLYT, adj. (Lat. #nclytus) famous, renowned.

INDIGN, or INDIGNE, adj. Lat. unworthy, opposed to digne.

"IMP. v. Gr. and Lat. to graft, insert (feather), increase, strengthen
(Shakespeare).

KELSON, or KEELSON, 7. inner part of keel in wooden ship.
KINKY, adj. twisted, crisply curled, woolly (hair).
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KRAAL, 7. (Port. curral) cattle inclosure ; a village in South
Africa,

LAINE, 2. Fr. wool, woollen stuff.

LAMBENT, adj. Lat. licking, touching lightly.

LEAsING, #. lying, falsehood.

LEAL, adj. loyal.

LERE, or LEER, adj. (Germ. /eer) empty ; also, #. lore, learning.

LEVEN, or LEVIN, #, lightning (Spenser).

LiEF, LIEVE, adj. dear, beloved.

L1FT, . (Germ. /uf?) sky, firmament.

LiMN, . to draw, paint, illumine.

LITHER, adj. bad, corrupt (Chaucer).

LOADSMAN, 7. a pilot ; lodemenage, pilotage (Chaucer) ; from the
loadstar (leading star) North star.

LoND, 2. land.

LOSEL, 7. (Fr. lozel) a worthless fellow.

Lourt, 2. to bend, bow (louting-low, Spenser ; loute, Chaucer)

Lowe, or Low, #. fire, flame ; lowynge, flaming.

MARGENT, 2. margin.

MAUGRE, prep. (Fr. malgré) in spite of, notwithstanding (mawgre,
Chaucer).

MEADOW-MATH. 7. 2 mowing (of grass) ; so after-math.

MEINY, or MEINE, 7. a retinue, followers (Chaucer, Spenser).

MELL, 2. to mix, to meddle (melle, Spenser, Chaucer).

MERE, 7. a pool or lake (Windermere).

MISWEEN, 2. to misjudge (Spenser).

MoiL, 7. and ». drudgery, defilement ; to labour very hard, soil,
defile.

MORION, #, hat like helmet with brim, but without vizor,

Motg, MoT, MOUGHT, 7. may, might, or must.

MURE, #. Lat. and Fr. a wall.

MUREX, . the fish producing a purple dye.

NARD, or SPIKENARD, 7. an odorous plant used in perfumes.
NATHELESS, or NATHLESS, adv. nevertheless,
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NEFAND, adj. (Lat. mefandus) not to be spoken, abominable,
nefarious.

NIDE, n. (Lat. #:dus) a nest, a nestful.

NIDERING, or NIDING, adj. infamous, dastardly.

NE, adv. and conj. not, nor, never (*‘ Childe Harold ).

NILL, 2. (ne-will) not to will, to be unwilling, refuse, reject.

NITID, adj. (Lat. nitidus) clean, clear.

ORCAN, 7. Fr. a hurricane.

ORrc, 7. (Lat. orca) grampus.

ORICHALC, 7. Gr. and Lat. a mixed metal, brass, etc.

OVANT, gart. (Lat. ozans) triumphant, rejoicing.

OWCHE, or OUCH, =. clasp, necklace, brooch ; a jewel (ouches,
jewels, onyxes, Spenser).

PARDIE, PARDE, or PARDIEUX (Fr. gar Dieu! Chaucer, Spenser).

PARLEY, 2. Fr. and Ital. to confer, speak with another.

PAVOISE, or PAVISE, . Fr. large shield covering all the body.

PEREGRINE, adj. foreign, stranger, striking, in the Chaucerian sense
of strange, strangeness.

PIGHT, part. pitched, fixed, placed, set (pighte, Fairfax; y-pight,
Chaucer).

PILE, #. metal head of arrow.

PLAT, adj. and adv. flat, flatly (aplat, flatly, Chaucer).

POME, 7. (Lat. pomum) an apple, a fruit.

PORTAIL, or PORTAL (Fr. portail) small door or gate.

PRORE, 7. (Lat., prora) prow or fore part of a ship.

PUISSANT, adj. (Lat. potens) powerful.

PURFLED, past part. (Fr. pourfiler) worked, embroidered (purfiled,
Chaucer).

RATH or RATHE, adj. early, soon.

RAzzIA, 7. (Arab. Ghdziyek) a raid, a foray.

REeAL! REAL! Port. Royal! Royal! the first words acclaiming a
king. .

REAVE, v. to bereave, rob of.
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REDE, 7. and ». counsel ; to advise, explain, interpret.

REE, 7. to sift, explain, ree a riddle.

REFOCILLATE, v. (Lat. »¢focillare) refresh by warmth, to revive.
REGIMENT, 7. government, rule (Spenser, Shakespeare).
RENAY, v. (Fr. renier) to deny, renounce, refuse (reneye, Chaucer}
RoRY, RORID, or ROARY, adj. (Lat. 7o5s) dew, dewy.

Rov, n. (Fr. 70f) a king.

RUTILANT, adj. (Lat. »utilans) shining, lucent.

SACROSANCT, adj. (sacrosanctus) sacred, saintly.

SAKER, 7. a small cannon.

SALVAGE, 7. and adj. a savage.

SANSs, prep. Fr. (Lat. sine) without.

SANs Loys, sanNs Foyvs, men without law (loy) and faith (foy)
(Spenser).

SAUNDERS, SAUNDARS, or SANDERS, 7. sandalwood.

SCATHE, or SCATH, 7. and v. harm, waste; to harm (skath,

" Chaucer, Shakespeare, and Spenser).

Scor, n. tax, fine, shot.

SELD-SEEN, ad). seldom seen.

SELLE, or SELL 7. (Fr. selle) a saddle.

SEELY, SELLY, adj. (Germ. selzg) silly, simple, innocent, harmless.

SEMPITERNAL, adj. (Lat. sempiternus) eternal, without beginning
or end.

SHAWM, or SHALM, #. (Fr. chalumean) a clarionet, a haut-boy, a
reed, pipe.

SHEEN, 2. and ad). brightness, bright-shining.

SHEND, 2. (Germ, schinden) to blame, injure, disgrace, destroy, or
harm ; past part. shent.

SITHENCE, SITH, or SIN, ad. since (sith then, since then, Spenser,
Chaucer).

SKEYNE, or SKEAN, 2. (Gael. sgian) a long knife or short sword
(Spenser).

SMARAGD #. (Lat, smaragdus) the emerald.

SPERE, o1 SPEER, 2. to ask, inquire.

SPINGARD, #. (Ital. spingarda) a hand-gun.




Glossary. 737

SPRENT, past part. sprinkled.

SPRITE, 7. spirit, soul, shade, apparition.

STOCCADO, or STOCKADO, #, (Fr. ¢stoc) a thrust, stab.

STOWRE, STOUR, or STOURE (Fr. estours) battle, tumult, trouble.
SUZERAIN, 7. a sovereign and yet not a sovereign.

SYNE, 7. time.

TANE, or TA’EN, past part. taken (tan, Chaucer).

TARGE, 7. a target, small shield (Chaucer).

TEEN, #. grief, injury {tine, Spenser ; teene, Chaucer).
THERIACK, 1. (Lat. tZeriaca, whence treacle) an antidote.
THOLE, . to bhear, endure, suffer; still used in Scotland.
THORPE, or THORP (Germ. dozf) a hamlet.

THRID, 7. and 7. a thread; to thread.

TOFORN, prep. before, in front (to-for and to-fore, Chaucer).
TOQUE, 7. (Lat. forgues) a neck-chain.

TRAVAIL, #. (Fr. ¢ravail) toil, with pain.

TRINE, #. and adj. a trio, a triad (of three), threefold, triple.
TRrROW, 2. to think, trust, believe.

TYNE, 2. to lose, to be lost.

UNDIVAGOUS, adj. Lat. wandering over the waves.
UNEATH, adj. and adv. uneasy, unable, scarcely, with difficulty
(Fairfax).

VALVARTE, 7. a bulwark.

VATICINATE v. (Lat. vaticinare) to foretell.

VAVASOUR, #. a vassal or feudal tenant, a baron, etc. (vavaser,
Chaucer).

VAYWARD, or VAWARD, #2. van, vanward, vanguard.

VENERAND, past part. venerable.

VERIDIC, VERIDICAL, adj. (Lat. veridicus; ¥r. véridique) truth-

telling, truthful.
VERT and VENERIE, 2. green, covert, and chaseable beasts.

VITTAILLE, ». victuals (Chaucer).
voL. IL 3B
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WAPPEN’D, adj. worn out (Shakespeare).

WEEN, 7. to think, to fancy.

WEET, or WIT, . to know.

WELKIN, 7. (Germ. wolke) sky, vaults of heaven (welken, Chaucer).

WHILERE, adj. while ere, ere while, just now.

WASTREL, #. a waster, a profligate.

Wis, 2. to know, to think ; #mper/f. and past part. wist.

WONE, v. and n. (Germ. wo/inen) to dwell ; a dwelling, custom,
habit (won, Spenser).

‘WRACK, 2. and 7. to wreck or rack ; a wreck, a flying cloud.

WRAITH, 7. an apparition, ghost, spirit.

YARL, #. (Iceland, jar/) earl.
YARELY, adv. adroitly, handily (yare, quick, nimble, Shakespeare).

Obscurata diu populo bonus eruet atque -
Proferet in lucem speciosa vocabula rerum,
‘Quee priscis memorata Catonibus atque Cethegis,
Nunc citus informis premit et deserta vetustas.
Hor., Epist. ii. 2, 115-18

FiNis.
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From the Daily Telegraph, February 21, 1881.

CAPTAIN BURTON is well known to Englishmen as a great traveller
and linguist, and the author of delightful books bearing on the strange
scenes and places which it has been his lot in life to explore or visit.
He it was who led, with the adventurous Speke as his second in com-
mand, that journey into the Dark Continent which culminated in the
discovery of Lake Tanganyika, and his account of wanderings in strange
lands has made him a modern Ulysses, while he was the first to under-
take the task—perilous enough for any foreigner, above ali for one not
a Mohammedan—of penetrating in disguise to the sacred shrines of
Mecca. In the last exploit no doubt this most enterprising and cos-
mopolitan of explorers was vastly assisted by his perfect knowledge of
Arabic, as, indeed, of most of the languages spoken by civilised men
on the face of the globe. The great voyager has just given to the
book-reading public an unexpected treat in a translation of the master
work of the Portuguese poet Camoenrs, that stirring epic of war, travel,
and adventure, which he called ‘* The Lusiads,” after its heroes the
Lusitanians, or * brave Portingalls,” who set out to find a seaway to
India. This noble poem is already known to the English public through
the version of William Julius Mickle, a Scottish poet of the eighteenth
century. Nevertheless, we cannot afford to overlook such a contribution
to our literature as Captain Burton's admirable rendering of Portugal's
greatest poetical genius, and the two volumes, which deserve to be
widely read wherever the English language is spoken, are all the more
remarkable from the circumstances under which they came to be
written. In his - preface Captain Burton has explained the causes
which have been powerful enough to make him diverge from his life-
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work of travel and adventure to the more tranquil task of translating
a literary masterpiece entombed in a little-read Continental language.
Camoens, he says, is *‘the perfection of a traveller's study. A way-
farer and a voyager from his youth; a soldier, somewhat turbulent
withal, wounded, and blamed for his wounds ; a doughty Sword and
yet doughtier Pen, a type of the chivalrous age, a patriot of the purest
water, so jealous of his country’s good fame that nothing would satisfy
him but to see the world bow before her perfections ; a genius, the first
and foremost of his day, who died in the direst poverty and distress.”
‘These are good titles to admiration in any case, and we cannot wonder
that a great English traveller, himself too a poet, should have been
captivated all these long years, by the charm of that beautiful Portu-
guese tongue and those nobie and stirring sentiments which stand
enshrined in Camoens’ deathless pages. If it be true that Chapman’s
‘“Tliad” is a great work because of the intense love and admiration
which its author had for the blind old bard of Greece, then certainly
Captain Burton's labour, which has taken up twenty years of a much-
occupied life, ought, for the same reason, to be able to stand the test
of time, inasmuch as it is the fruit of genuine and heartfelt devotion on
the part of the translator to the author and his poetic masterpiece.

Upwards of three hundred years ago Vasco da Gama set sail from
Lisbon on his adventurous voyage, which ended in the colonisation of
part of the ‘* Morning-land” of India as well as of Mozambique ; and
since that time the Portuguese have done just what their great poet
warned them not to do—they have rested contented with their *‘ puny
part of earth.,” Not untruly did the *‘ great Pilgrim poet of the sea
and land,” whose work Captain Burton has at length given in a mas-
terly shape to British readers, when he returned from his perilous
shipwrecks and travels in the East, remark that he had come back
‘“to die in his country and with his country.” Perhaps the worst blot
on the scutcheon of Portugal, even at this day, is that she allowed her
greatest poetic genius to die a beggar, with a pension of five paltry
pounds from King Sebastian, and dependent on the precarious bounty
of patrons and friends for his daily bread.

‘There never was a more pathetic story than that of the life and death
of Camoens, and perhaps it was the roving spirit of adventure in him
which attracted our modern African explorer to the translator’s desk,
almost as much as the real beauties of his poem. ‘* My Master,
Camoens,” Captain Burton calls him, and goes on to pay his tribute
of gratitude for the real solace which the much-loved volume has been
in many wanderings. ‘‘On bourd raft and canoe, sailing vessel and
steamer, on the camel and the mule, under the tent and the jungle-tree,
on the fire-peak and the snow-peak,” writes the accomplished ‘* Hadji,”
‘‘ Camoens (meaning all the works of the great poet) has been my
companion, my consoler, my friend ;" and we may remark that a study
of Camoens, who is an ideal patriot, as well as a constant lover whose
fair one was snatched away by death at the age of twenty, would be
useful in the present day as an antidote to schools of thought which
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banish both patriotism and romance, as far as they can, into the region
of forbidden sentiments. Indeed, so intensely patriotic is the bard
that in the opening of his epic he bids Achilles, Alexander, and all
other ancient warriors and travellers. cease to ‘* vaunt long voyage
made in bygone day,” as if the ‘‘ better bravery” of the Lusitanian
explorers fairly threw into the shade all attempts in the same line
which had been made before.  This may be going a little too far, but,
at all events, it is a fault in the right direction.

Captain Burton has rendered a fitting tribute on behalf of England
to the great poet of Portugal.

The romantic life story of Camoens is quite as attractive as his
poetry, and will always procure readers for the poet whom Captain
Burton justly terms the Virgil of Portugal. All English-speaking
lovers of a fine poetic achievement must feel grateful to the fortune
which has given them a translation equal in its majesty of diction and
erudition to Fairfax's ‘Tusso, through the twenty years’ labour of love
which the great English traveller has expended on his poet-traveller of
Portugal.

From the Graphic, March 5, 1881.

IN the beginning of 1878 a new translation of the ‘‘Lusiads” of
Camoens was announced from the pen of Mr. J. J. Aubertin, who had
spent many years in Brazil, and had studied this author as his first
master in Portuguese ; and to this publication the very tmportant fea-
ture was attached of its containing the original text, side by side with
the English. At the same time it was reported in literary circles that
Captain Burton, the well-known traveller, who had for several years
occupied the position of Consul at Santos, in Brazil, was also engaged
in a translation of the great Epic. Mr. Aubertin's work appeared in
due course, and was fully noticed in these columns ; nor have we found,
on reperusal, any reasons for modifying the high opinion which we then
expressed of his performance.

To-day we have before us the promised translation by Captain Burton,
whick, we can at once say, bears full evidence of having proceeded from
the pen of a master. Despite its peculiarities, for whick the Preface
emphatically prepares us, we have found the style captivating in its
character ; nor can we fail to express our astonishment, on comparing
this work with that of Mr. Aubertin, that two scholars, both evidently
comprehending their author thoroughly, rendering him faithfully in
text and feeling, and both adopting the same metre—happily that of
the original—should have been able to produce two such wholly dif-
ferent translations. We have rarely passed a more entertaining literary
morning than in studying these two works together, aided by the timely
pages of the original poem furnished in Mr. Aubertin's volumes. The
smooth and easy run of the versification in the stanzas of the latter
contrasts charmingly with the pgower and picturesqueness of Captain
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Burton, who tn this work, as in all others that bear his name, has
carved out his own tndependent course. In these two productions we
have before us, as it were, two pictures of the same subject by two
entirely different masters; as it might be, for example, a picture by
Claude and a picture by Salvator Rosa.

‘We have referred to the peculiarities of Captain Burton’s work, and
we observe by a letter he has addressed to a contemporary, that he has
already been called to account for his ‘‘ English of the period " and his
‘¢ perplexing diction.”” Against these charges, which he was, of course,
quite prepared for, and which may doubtless avail with many readers,
he defends himself with much force. He calls attention to what he
terms ‘‘ the linguistic medley of the original,” and enumerates the
various figures in which Camoens indulges in the ** Lusiads,” which he
considers it was essential to regard. Among these the hyperbaton is
(as Captain Burton says) ‘‘excessive.” This figure, indeed, we find
very frequent in Mr. Aubertin’s translation, though as regards the
others, he would seem (if he indeed acknowledged them) to have care-
fully smoothed them over, for the sake of his lines. But without the
hyperbaton, at all events, Camoens would not be Camoens, and,
abundant classical grace and dignity are very often produced by the
use of it. [

In the Sonnets, Captain Burton tells us, scarcely any of the figures
above referred to are found ; and we await with interest the appearance
of these compositipns of the ‘‘ Portuguese Petrarch” in our English
language. The whole of the ** Rimas " are already promised by Burton,
and an anthology of ** Seventy Sonnets,” accompanied by the original
text, is on the eve of publication by Aubertin. A dissertation on the
whole subject, in two volumes, by Burton, is also already in the press.
We wish these two gentlemen as much success in their coming transla-
tions as we have felt able to accord to them in their past; and if such
be the issue, surely they will have jointly contributed, as none before
have done, to make the name and the works of Luiz de Camoens
known and appreciated in English literature.

From the A¢eneum, March 26, 1881.

CAPT. BURTON has devoted the leisure moments of almost twenty
years to an Eaglish version of this great voyager-cpic; and his com-
mand of his own language gives him many facilities for imparting to
his pages something of that Eastern perfume which the Iusitanjans
exhale, and for causing them to re-echo the ringing trumpet-notes of
their original's martial music.

For the most part, however, Capt. Burton's version is vivid, pic-
turesque, and as interesting as his original allows. He duly enforces
the sense by reproducing Camoens's emphatic verbal repetitions; he
only occasionally offends by an imperfect rhyme; and he grasifies the
ear, like his master, Spenser, by abundance of alliteration.
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4
From the Daily News, June 23, 1881.

THE indefatigable industry and zeal of Captain Burton are so well
known that it will perhaps occasion little surprise that he has found
leisure, in the midst of all his travels, voyages, and literary labours, to
make a new translation of Camoens, now published in two volumes
(Quaritch), under the editorship of his wife, the sharer in so many of
his enterprises. A noteworthy feature of this translation is the render-
ings of the numerous stanzas suppressed by the poet, which have not
hitherto been presented to the public. Mr. Burton has with character-
istic courage executed his whole task in the octave stanza of the
original, which necessarily conveys a better notion of Camoens than
the stately heroic couplets of Mickle ; and it is hardly necessary to say
that Captain Burton does not adopt the free and easy notions of that
unscrupulous translator, who did not hesitate to omit long passages,
and even in one case to add about 300 lines of his own invention.
Captain Burton is, on the contrary, though not always absolutely
faithful, at least as faithful as it is perhaps possible to be under the
difficult conditions which he imposes on himself. His quaint turns of
>hrase, uncouth archaisms, and occasional rugged lines, will not be
.0 all tastes ; but they have an antique flavour not out of keeping with
this, the oldest of all epics in the modern tongues.

From the Academy, June 25, 1881.

CAPT. BURTON'S translation is, beyond all comparison, the closest,
the most flexible, and the most poetic version that has yet appeared of
the great Portuguese epic. . . . . . . Itis to be supposed that no one
will attempt it after him, for no translator can again be expected to
combine the qualifications of Capt. Burton, who, like Camoens, is
himself at once a traveller, a scholar, a Ji##érateur, a soldier, and as he
now incontestably proves himself to be, a true poet. . . . ... The
truth is, that, if Camoens was to be translated at all, it was not to be
done on the old lines. In most versions into foreign languages, except
one into Spanish, the *‘ Lusiads” appear as a bald, an artificial, and a
very wearisome performance—a farrago of foreign adventure, of geo-
graphy, of patriotic and inaccurate history, and of doubtful classicism.
‘The attitude of the intelligent foreign critic has mostly been, *‘ It must
be good, for the Portuguese say so,.and they ought to know. The
truth is that Camoens wrote an impossible epos, but, being a great poet
and an exquisite stylist, he left the mark of genius on his stanzas.
That mark has unfortunately as a rule been effaced by the translators
into staid English verse, with all the sins upon them of omission and
commission common to the majority of translators. The fire that
burns in this Portuguese Odyssey has certainly never warmed the reader
of the epic in an English version. To say that in Capt. Burton's
version there is all of this same fire and poetic fervour would be to
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say of his translanon what cannot be said of any trauslauon of any
great poet. It cannot be said €éven of Fairfax, or of Carey, or of Tieck,
that they have mirrored more than a faint likeness of Tasso, of Dante,
and of Shakespere ; and of Capt. Burton all that can be said is that
in his lines the English reader will find the most living image yet given
of the great Portuguese ¢pos. A critic may enteztain reasonable doubts
whether Capt. Burton's method be absolutey:, fair one, but the
translator may urge that by no other could his task be accomplished
at all ; and, after a little charitable consideration, such hard words as
‘“to weet” and ‘' to nill,” ‘‘val-varte,” ‘‘fair-faxt,” ‘ treachetour,”
‘“sprent,” *‘salty,” * whilere,” ‘‘haught,” and ‘‘sit-hence " will come
to seem no stumbling-blocks at all. Capt. Burton’s version has been
‘called archaic, but so is the Portuguese of the original ; it is the
Portuguese of three hundred years ago, and even when it was written
it was hardly more the language of its own day than the ‘* Faerie
Queen " was the English spoken by Spenser’s contemporaries. It was,
therefore, I think good judgment in Capt. Burton to turn the
v Lusmds into a somewhat archaic English. . . . . . Toa
Portuguese, Camoens is an omnis homo, as 'ihakespeare to us. His
countrymen find in him all poetic, all descriptive, all narrative, all
pathetic, all romantic excellence—ni/ fetigit quod non ornavit,; and
the ** Lusiads” furmish many a text of practical philosophy. I select
from among scores of wise maxims a home-truth from the camp—a
truism, perhaps, but useful, and most excellently expressed—
¢ A disciplina miiitar prestante

Nio se apprehende, Senhor, no phantasia

Sonhando, imaginando on estudando

Senido vendo, tratando e pelejando.”
Here again the English is not far behind, if, indeed, it is not quite
equal to, the strength and energy of the ongmal

¢ Senhor ! the soldiers’ discipline is more

Than men may learn by mother-fancy guided :

Not musing, dreaming, reading what they wnte H

"Tis seeing, doing, fighting, teach to fight.”
Capt. Burton has in the volumes before us sounded, for the first time,
an echo not unworthy of the ‘* great organ-voice * of Portugal.

OswALD CRAWFURD.
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